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“I derive a tremendous amount of pride in
developing places that everyday people can
experience. I like to create beauty in everyday lives.”

- PHILIP FREELON

Figure 1 - “A Black family poses for a photo in approximately 1907 at the Hermitage Plantation in Savannah, Georgia.”

TABLE OF CONTENTS

01

02

03

04

05

pg 3
chapter
INVESTIGATION

pg 69
chapter
SITE PROPOSAL

pg 113
chapter
DESIGN PROCESS

pg 129
chapter
INNOVATION

pg 129
chapter
INNOVATION

1.1

Historical Literary Analysis

2.1

Historical Timeline

3.1

Site Plan

4.1

5.1

1.2

Precedent Studies

2.2

Demographics

3.2

Johnson Square

Innovation + Sun
Path Diagram

1.2

Adinkra Symbols

2.3

Land Use Analysis

3.3

Ellis Square

4.2

1.2

Case Study

2.4

Transportation

3.4

Leile Square

Architectural
Preservation

2.5

Views

3.5

New Landscape Design

4.3

Facade System

2.6

Climate

3.6

3D Section Perspective

2.7

Existing Conditions

3.7

Spatial Explorations

2.8

Preliminary Circulation + 		
Spacial Explorations

2.9

Program

Summary

2.9.1 Preliminary Design

Figure 2 - “Low cost housing where African Americans typically lived in order to maintain racial segregation prior to the civil rights movement in Savannah, Georgia.”

THESIS STATEMENT
My thesis will explore the hidden secrets of
slavery, and the black urban experience in
Savannah, GA through the design of a
memorial center dedicated to the victims of the
slave-trade while also stitching together the existing
urban fabric with the subterranean tunnel system.

The Barracoons
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Figure 4 - “Historic cobble stone street along the Savannah river”
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HISTORICAL LITERARY ANALYSIS

1.1

introduction: examining african american history in savannah

1.1
HISTORICAL LITERARY ANALYSIS

RESEARCH QUESTION

significance of african americanism in savannah

How could a city so glorified for its urban plan and
history, use its these characteristics to depreciate its
African American culture?

Often times when I think of Slavery, I think of my ancestors being taken, sold,
beaten, raped, and lynched. I then think about the Civil Rights Movement, where
my grandparents, and even my father, had to sit on the back of the bus, couldn’t
vote, or went to segregated schools. However, people often fail to admire the positive
attributes African Americanism possesses. I allowed myself to analyze my hometown;
one that is rich with African American Culture, but this culture is “hidden”. How could
a city so glorified for its urban plan and history, use its characteristics to depreciate its
African American culture?
The task of examining African Americanism begins by understanding the significance
of African American history and culture. But what is “African Americanism”? The
term “African American” came about in the late 1960s, after when the Civil Rights
Movement revealed the economic, social, racial, and moral transformation of the
“New Negro”1. African Americanism solidified the attitude, awareness, identity and
welfare of the African American. However, today African Americanism is not solidified
or celebrated in Savannah.
According to the Underground Tours of Savannah, Africa culture exist all around the
city and within the architecture. From the origin and installation of the cobblestone
streets, the black smith work, masonry work, and construction of the city’s original
architecture, Africans left their mark and symbols of their culture.

5

City of Savannah
COLORED POPULATION
IN PROPORTION TO
TOTAL POPULATION
by Census Tracts 1935
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HISTORICAL LITERARY ANALYSIS

HISTORICAL LITERARY ANALYSIS

the need for slaves in savannah

trans-atlantic slave trade : macro analysis

General James Oglethorpe was following a charitable impulse in founding
the colony, its underlying purpose was to guard the British colonies’ “southern frontier” with Spanish Florida. Georgia’s trustees exaggerated about
the abundance of natural resources in hopes that the European settlers
would pursue alternatives to enslaved African labor. Georgia’s colonizers
billed it as “The Promised Land,” and they offered land and the possibility
for economic fulfillment to those who were willing to work hard.
Georgia, like most of colonial North America, underwent significant demographic and cultural change due to immigration, forced migration, and
Native American displacement.
Most of Savannah’s European settlers came to believe that only West Africans could withstand the environmental and health hazards associated
with the “swamp work” required for rice production. However, in colonial
South Carolina by the 1750s, the planter-merchants there realized that they
overestimated the relative ability of West Africans to withstand intense heat
and labor; and they needed to identify West African ethnic groups from
rice growing regions. These regions included Senegambia the area in West
Africa north of Sierra Leone; and the Windward Coast, the area from Sierra
Leone to the west of the Rio Assini, including the Ivory Coast. Many of the
planter-merchants who established rice plantations in the Savannah region
had migrated from South Carolina, and they brought their preference for
enslaved African laborers with them.
The demand for African enslaved labor increased with the ment of rice and
“Sea Island cotton” plantations in the late 18th century. As rice became a
profitable export crop for merchants in Savannah, African captives arrived
from the “Rice Coast” and “Grain Coast,” West Africa, the area extending from the Senegambian region to Sierra Leone. During the early period
of Savannah’s involvement in the Trans-Atlantic Slave trade between 1755
and 1767, 53 percent of enslaved Africans brought to Savannah originated from the Caribbean, while 35 percent came directly from the Rice and
Grain coasts. In comparison, during the period between 1768 and 1780,
68 percent of slaves imported into Savannah originated from the Rice and
Grain coasts. From 1784 to 1798, West African captives from rice growing
regions accounted for 45% of enslaved workers brought to Savannah.
7
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In the late 18th century Savannah
remained a popular transnational
receiver for West African slaves,
even after the state legislature
banned Georgia’s involvement
in the Trans-Atlantic slave trade.
Destinations of Enslaved Africans 1619-1865
Gulf Coast
22,000

Northern U.S.
27,000

Chesapeake
129,000

Carolinas/Georgia
211,000

Europe

Mexico + Central America

North America Mainland

Caribbean Islands

South America

= approximately 100,000 slaves
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1.1

the origin of imported slaves in savannah
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The black presence in the Savannah area began with the arrival of Spaniards
and Africans in 1526, around what is now called Sapelo Sound. Local African
Americans tell a story that a ship of black men from Santo Domingo came up
the Savannah River and conquered Spaniards on the coast long before James
Edward Oglethorpe founded Georgia. At Oglethorpe’s arrival a few South
Carolinians loaned the Georgia colonists several slaves to assist in planning out
the new settlement. Three slaves escaped on their way to Savannah.

trans-atlantic slave trade : micro analysis
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As Oglethorpe wrote, “I sent away the Negroes who sawed for us, for so long
as they continued here our men were162encouraged in idleness The
byJournal
their
working
of African American History
for them.” Two slaves were jailed for attacking
their owner. Even though the
Table 2: Savannah Planter-Merchants Who Received and
West Africans from
Rice Growing
Regions, 1765–1771
Trustees banned slavery in the colony in 1735,Sold
Oglethorpe
used
200 slaves
to build
Name of Firm slaves from
OriginSouth
of Africans Carolina
Quantity
Sold
a fort on St. Simon’s Island. In 1740, many escaped
and
Ingliss and Hall
Gambia and Sierra Leone
667
Georgia fought with the Spaniards againstClayOglethorpe
forGambia
the possession of320Fort
and Habersham
John Graham/Ingliss
Hall
Rice
Coast “stark mad 340
Mose in Florida. Meanwhile the colonists were
said toandhave
gone
after
John Graham
Sierra Leone
200
Negroes.”
Craig, MacLeod, and Co.
Isle of Banana (Sierra Leone)
237
Joseph Clay
Robert Watts
Cowper and Telfair
Robert Watts
Broughton and Smith

Gambia
Bance Island, Africa
Windward Coast
Isle of Goree (Senegal)
Senegal

1

Lazaretto Creek was the first stop for
slaves in Savannah. Here they were
quarantined for two weeks and sorted. If they were considered sick or too
dangerous they were dumped in the
creek, and left to drown.

2

The Savannah River was the way of
transport for slaves. This is the exact location slave ships would dock. Ballast
stones from West African were used
to balance the ships on voyage. After
voyage, ballast stones used to pave
the roads.

3

After leaving the ship, the slaves were
then taken to the Thomas Gamble
building to get taxed.

4

This is one of many holding pits slaves
were kept during the day to because
they weren’t allowed in the streets
during business hours. This was also a
whipping station.

5

Beneath the Cotton Exchange is another holding cell for slaves, which is
sealed shut today. The building is currently a Freemason Hall. The building
is surrounded by ironwork done by the
slaves who constructed the building.

6

The doors on the Treasury Building
were also constructed by slaves.

7

Ellis Square, Johnson Square, and
Calhoun Square were Slave Trading
Markets within the city. Thousands of
slaves are also buried under neath the
squares.

8

The First African Baptist Church is the
oldest Black Church in North America.
The tunnel under the church was used
during the Underground Railroad.

The Journal of African American History

Savannah Planter-Merchants Who Received and Sold
Table 2: Savannah Planter-Merchants Who Received and
West Africans from Rice Growing Regions, 1765-1771
Sold West Africans from Rice Growing Regions, 1765–1771

Name of Firm
Ingliss and Hall
Clay and Habersham
John Graham/Ingliss and Hall
John Graham
Craig, MacLeod, and Co.
Joseph Clay
Robert Watts
Cowper and Telfair
Robert Watts
Broughton and Smith

Origin of Africans
Gambia and Sierra Leone
Gambia
Rice Coast
Sierra Leone
Isle of Banana (Sierra Leone)
Gambia
Bance Island, Africa
Windward Coast
Isle of Goree (Senegal)
Senegal

Quantity Sold
667
320
340
200
237
170
95
90
84
78

Source: “Inward Slave Manifests, Savannah,” RG 36, NARA, Washington, DC.

Table 3: African Captives Imported Into Savannah
by Origin in the Early Time Period, 1755–1767
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Origin
Senegal, Gambia, Sierra Leone,

Number of Africans

Percent

African Captives Imported Into Savannah by Origin
Table 3: African Captives Imported Into Savannah
the Early
Period,
1755-1767
byinOrigin
in the Time
Early Time
Period,
1755–1767
Origin
Senegal, Gambia, Sierra Leone,
Windward Coast
Africaa
West Central Africa
Jamaica
St. Christopher’s
Montseratt
St. Kitts
St. Croix
Curacao
Grenada
Other Islandsb
Arrivals from North Americac
Total
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170
95
90
84
78

Source: “Inward Slave Manifests, Savannah,” RG 36, NARA, Washington, DC.
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Number of Africans

Percent

1,188
148
90
353
430
137
156
76
92
75
166
120
3,318

35
6
3
11
13
4
13
2
3
2
5
4

Source: “Inward Slave Manifests, Savannah,” RG 36, NARA, Washington, DC; Elizabeth
Donnan, Documents Illustrative of the History of the Slave Trade, vol. 4 (New
York, 1935), 612–63; Voyages: The Trans-Atlantic Slave Trade Database (TSTD):
www.slavevoyages.org.
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African Captives Imported Into Savannah by Origin
in the Middle Time Period, 1768-1780
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African Captives Imported Into Savannah by Origin
in the Late Time Period, 1784-1798
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HISTORICAL LITERARY ANALYSIS

HISTORICAL LITERARY ANALYSIS

lazaretto creek

1.1

captivity : the barracoons

As a voyage through death, the Middle Passage paradoxically asserted
life through its destructive process. Within the marginal spaces of slave ships,
captive Africans forged bonds of kinship and created forced transatlantic
communities under desperate conditions.
The duration of the voyage, combined with the prolonged confinement
of captive Africans, increased the spread of infectious diseases. In an
attempt to prevent the spread of infectious disease outbreaks in Savannah, city
officials in 1767 authorized the construction of a multi-story quarantine facility, a
“Lazaretto” (Italian for “pest house”) on the west end of Tybee Island. Prior to entering the Savannah port, captives coming directly from West Africa remained
quarantined at Lazaretto where they were inspected for infectious diseases by
a physician. Infirm Africans were kept at the facility and those who died there
were buried on the west end of Tybee Island.

The River Street “Barracoons” were the
fourth destination slaves encountered when
entering into Savannah. These “barracoons”
remain visible today and
resemble
Savannah’s “dark, gut wrenching past and
showcase[s] the places that served the
lucrative industry for human commerce”.
Hundreds of slaves at a time were held in the
barracoons while they awaited transport to the
slave market in Ellis or Johnson Square. Men,
women, and children were separated and
held in separate barracoons where they
were chained and “stored” in these cave-like
holding areas before being sold.

Axonometric Sectional Analysis
Usage of Space

“I began to see how culture and memory change over time and how we can forget
to remember. Since Lazaretto was the portal through which the slave trade came to
Savannah, I felt an impulse to tell its story. I was saddened to think of how many people
lost their lives there after a 4- to 6-month voyage packed below deck. Then to be buried in
unmarked graves.”
- NICKI KLEPPER, Student, SCAD | Savannah

“Pillars in Memoriam” | Tidal Headstones at the Lazaretto Creek Boat Ramp
11

Location|2020 Aerial Map

North Elevation

Factory Walk is a tertiary street
that connects Bay Street to River
Street

West Section

12

1.1
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HISTORICAL LITERARY ANALYSIS
the weeping times

subterranean urbanism + holding + transport of slaves

The largest slave sale too place two
miles west of downtown Savannah,
GA. A historical landmark know sits
in the city park, and is described at
the most distressed and depressed
section of the city. This landmark
commemorates the event known
as the “Weeping Time” whose
name was acquired by “the slaves
and their descendants, because
of reports that the sky opened up
and poured down rain for the full
two days of the auction. It was
said that the heavens were weeping for the inhumanity that was
being committed” (The Atlantic).

SAVANNAH

Plan of a Ward
This a generic plan of every ward in the historic
downtown district. This plans remains today except
for the Ellis Ward surround Ellis Square. This square has
taken on a new design similar to a plaza. Currently,
instead of tithings, building are currently either
residential, worship, governmental, or store front
building types.

ELLIS
SQUARE

Plan of Savannah. 1820 Georgia
Historical Society Map Collection
SUBTERRANEAN URBANISM IN SAVANNAH, GEORGIA
Below the city’s landscape dwells a subterranean

JOHNSON
SQUARE

SUBTERRANEAN TUNNELS

URBANISM IN SAVANNAH, GEORGIA IS DEFINED as a synthesis of planning ideals that respond to social, military,
environmental, and philosophical needs. Savannah’s urban design is unlike many other early settlements of the
United States. Though the exact architect is unknown,
General Oglethorpe is credited as the city’s original
city planner. Founded in 1733, its urban design consisted of squares that connected people through the
layout of repeated wards, squares, and street. This allowed for people and neighborhoods to be connected.

1.1

urbanism that leaves memories of a dark past. This

“...There is a pretty laundress here, a
soldier’s wife, Fanny Wright, who had
a baby shot in her arms, escaping
from the main land in a boat. There
is a family of Millers, whose mother
a grand old woman was here New
Year’s Day; she attempted to escape
near Savannah but failed and while
her husband was receiving 500 lashes,
collected 22 of her children and grandchildren and tried again - hid them
in a marsh till night, then found a flat
boat which had been rejected by the
rebels as unseaworthy, put them on
board and came forty miles to our lines.
One of my officers saw them when
they came in. The old woman stood
up tall and erect with children in her
arms and as they touched the
shore, said “My God, are we free?”

subterranean urbanism consists of a series of tunnels
that hypothetically made its way back to the surface.
The tunnel system begins at the Savannah River and
runs about 8 miles beneath the city. They were used
to transport slaves from ships to their living quarters
because slaves were not allowed in the streets
unless they were being sold in Johnson or Ellis Square
(currently named “City Market”). Tunnels also dwell
underneath the First African Baptist Church and were

Map of Subterranean Savannah

used as a hiding place for runaway slaves during the
Underground Railroad. These tunnels were use during
the Trans-Atlantic Slave Trade.

28
Plan of Savannah. 2007
Google Maps
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freed slaves in savannah

Savannah had the largest number of free blacks in the state. They first appeared in Colonial
times. By 1793, following the defeat of the French in Haiti, several white and black families left
the island from Savannah. In 1840, Savannah was home to 632 free blacks. The number grew
to 686 in 1850, and 705 in 1860. A law passed in 1810 compelled all free blacks entering the
state to register. They had to buy a $10 badge to work, pay $0.50 each year to register with
the clerk of Inferior Court, and have a white guardian. Several free people of color owed
slaves. In 1823, the number peaked with some 58 slaves owned by colored people. Years
later they also had to perform public work for the city. By 1850, some 70% of Savannah’s free
people of color were mulattos. A few free African Americans enjoyed privileges above their
station.
Many slaves bought their freedom well before the Civil War. Among those where Father Andrew C. Marshall, born in South Carolina, came to Savannah in 1766. He bought his freedom
and became rather wealthy through his drayage business, employing mainly free labor.
He succeeded his uncle, the sainted Father Andrew Bryan, as pastor of the Colored Baptist
Church, serving in that capacity for over 40 years. In the 1850s, he owned several pieces of
property, four carriages, and stocks and bonds in the Marine and Fire Insurance Back, for a
total of nearly $40,000. Another mulatto, Anthony Odingsells, inherited his property from his
white father. In the 1820s he owned fifteen slaves and 200 acres. He was a gentleman farmer
and fisherman.

1.1

black america in savannah : a reaction to a prejudice white savannah

One of the city’s most popular tourist spots is Broughton Street. Broughton Street is
home to many retail and residential spaces. In the 1960’s, Broughton Street was strictly
a “whites only” avenue, “Blacks” were not allowed to step foot on Broughton Street.
This was one of the only retail districts in the area.
So “Blacks” then created an area for themselves were they could live and profit, so
they created similar building typologies of Broughton Street on West Broad Street; now
Martin Luther King Jr, Blvd. This street became a hub for Black-owned businesses in the
city. In Savannah the Ralph Mark Gilbert Civil Rights Museum is located on Martin Luther King Jr. Boulevard, creating a connection between national and local civil rights
leaders. Along MLK, Jr, Blvd, there are large low-income communities, as well as the
Savannah College of Art and Design that make up the demographics in the area. MLK,
Jr. Boulevard acts as the outside border of the Downtown Historic District.

left: 1960s, Broughton St.; right: 1960s, MLK, Jr. Blvd.
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PRECEDENT STUDIES

National Center for Civil and Human Rights

+

1.2
PRECEDENT STUDIES

RESEARCH QUESTION
What precedents and case studies can I identifying
that are relevant to the thesis topic?

These precedents studies were selected to analyze:
- design concept
- program
- design strategies + emotional connections
- structure
- building materials
- landscape

Atlanta

Smithsonian National Museum of African
American History and Culture
Washington, D.C.

PROPOSED PROJECT TYPE
MEMORIAL ARCHITECTURE remembers and pays
homage to a heritage’s identity; while also, celebrating or providing awareness to its history through
architecture. Two of these precedents reflects on the
identity of the African American community throughout history and how they left their mark within the United States. One precedent reflects on the victims of
the Holocaust. They pull from not only the American
culture they took on after being brought to America,
but also the culture that they were either taken from
or ran away from.

17

United States Holocaust Memorial Museum
Washington, D.C.

18

PRECEDENT STUDY - NCCHR : site location + design concept

precedent National Center for Civil and Human Rights
Architects | HOK, The Freelon Group
Location | Atlanta
Area | 42,000 sqft
Year | 2014

DESIGN CONCEPT
SPACE for ACTION
Great Spaces such as the Lincoln Memorial and the

1.2

The design concept is to create a Space of Action. The center’s design is also inspired
by great urban spaces from around the world that are synonymous with the historic
civil and human rights events: the National Mall in Washington, Tiananmen Square in
Beijing and Tahrir Square in Cairo.

Reflecting Pool during the March on Washington in
1963 were transformed into Spaces for Action. The
two powerful walls of the center defined this Space
for Action in Atlanta.

National Center for Civil and Human
Rights
Atlanta

1/24/2021
Smithsonian National Museum of African
American History and Culture

Google Maps

Washington, D.C.

site plan

United States Holocaust Memorial
Museum

landscape design + plazas

Washington, D.C.

The site is adjacent to the
World of Coca-Cola and the
Georgia Aquarium.

form | two walls

circulation

53

The plaza welcomes
pedestrians from all directions.

19

The two curved facades
represent interlocking arms that
cradle the building’s central
core which symbolizes
something precious.

The building program causes
a circulation through the interior that reflections procession
through time or history

20

1.2

PRECEDENT STUDY - NCCHR : landscape, the story begins outside

PRECEDENT STUDY - NCCHR : sectional analysis

1.2

LEED-Certified and Green Roof
The center is LEED-Certified. The green roof was
designed for tempurature control and water
recycling, not for physically gathering. From an
bird’s eye view, it does allow for the building to
become one with the site and landscape.

Constitution Avenue

Aerial View Southwest
The Security Wall that surrounds the site acts as a
security buffer. The angles on the profile matches the 17 degree angle on the Corona (facade)
of the museum.

The ceremonial exterior stair leads pedestrians to the upper-level plaza which faces Pemberton Place. Pemberton
Place is an elliptical pedestrian park that links the Center to
other major Atlanta cultural venues.
Pemberton Plaza connects the activities and social
groups of the World of Coca-Cola, the Georgia
Aquarium, and the National Center for Civil and
Human Rights.

Water Sculpture + Memorial

14th Street

Upper-Level Plaza + Entrance

15th Street

Many of the monuments in the D.C. also have a
security wall. The site references the security wall
of the Washington Monument.

Form + Exterior Envelope

It also prefigures the contemplative space found
down below at the entry to the history galleries
and helps to tie together the experience of the
outside with the inside.

Ceremonial
Exterior Stair

The center’s curved exterior walls represent how an urban environment has
cradled protests and collective action;
thus the design concept of a Space for
Action. The 70’ tall exterior structures also
mimic or symbolize cupped hands.

The ceremonial exterior stair leads pedestrians to the upper-level plaza which faces Pemberton Place. Pemberton
Place is an elliptical pedestrian park that links the Center to
other major Atlanta cultural venues.

*form references something of the
human body

n
diso

Ma
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The water sculpture was a late addition, suggested by former Mayor Kasim Reed, and is right
outside the rear entrance of the center and is at
100 Ivan Allen Jr Blvd.

e

Driv

The exterior stair wraps around the east facade. The terrace
and the staircase overlooks a planted area with indigenous
grasses intermingled with native shade trees.

22

1.2

PRECEDENT STUDY - NCCHR : level 2 floor plan

PRECEDENT STUDY - NCCHR : floor plans
LEVEL 2

Entrance Level + The American Civil Rights Movement exhibit presents
the brave fight for equality in the American Civil Rights Movement of the
1950s and 1960s.

KEY ENHANCEMENTS TO PROGRAM
Level 2
1
2
3
4
5
6

Level 3

Lobby
Gift Shop
MLK Stair
Exhibit
Landscape Stair
Pemberton Place

Exhibit
1
Shared
2
Gallery
Broadcast
3
Center
Administration
4
Shared
5
Accomplishments
Gallery

Level 1
1
2
3
4
5
6
7
8

VISCERAL EXPERIENCE

+

+

SIGHT

+

SOUND

“Lunch Counter Sit-In”

The March on Washington

MLK Exhibit
MLK Stair
Pre-Function
Special Events
Loading Dock
Mechanical
Landscape Stair
Ivan Allen Plaza

This memorial was
dedicated to the four
girls who were killed in
the 16th Street
Baptiste Church
bombing in 1963 in
Birmingham, AL.

Display was a replica
of the material of the
Lincoln Memorial. This
area’s design was
also monumental.

The Price of Freedom is Death

Jim Crow effect African American
Institutions in Atlanta (churches,
colleges, schools, social clubs, etc.)

white/jim crow

Memorial for the Four Little Girls

Interactive simulation of lunch
counter sit in where visitors can
place themselves in the shoes of
the “non-violent” protesters in 1960.

INTERACTIVE DISPLAYS

1.2

Black
11

8

10

7

9

12

6
13

5

White vs Colored
Socialism in Atlanta

4

Collage Mural of
Dr. King

The American Civil Rights Movement
Exhibit

The Global Human Rights Movement
Exhibit

3

The Morehouse College Martin Luther
King, Jr. Collection

2
1

Donors Wall + Built in Furnishing

PROGRAM

The center’s program is configured to connect visitors to each other, the important stories of the
Civil Rights Movement in Atlanta and the United States, as well as, the current human rights issues
around the world

Window overlooks
Pemberton Plaza

Plans are presented in this particular order by which I personally experienced the center. The way I circulated the
center reflects a procession through time or history
white/jim crow
black
step towards freedom
The Price of Freedom is Death

Stairs that allow circulation from/to the 3rd
floor exhibit. The material
of the stairs are wood,
similar to the original
material of flooring from
the African American
churches in the south.

Structure exposed within space. Iron
work of African blacksmiths

Procession through the exhibit

23
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PRECEDENT STUDY - NCCHR : floor plans

PRECEDENT STUDY - NCCHR : level 2 floor plan
LEVEL 3

The American Civil Rights Movement exhibit used 3D aspects to grasp the
visitor’s attention through dim/dark lighting, emotional music, interactive videos, and
interactive experiences. The exhibit stimulated emotional arousal.

Exhibit Level

Idea of a procession of time through the lens of White vs. Black, this notion
of Cause + Effect

The Global Human Rights Movement exhibit presents
interactive technology intended for all audiences to help visitors
gain a deeper understanding of human rights and how they affect
the lives of everyone.

VISCERAL EXPERIENCE

+

The Global Human Rights Movement exhibit used 3D aspects to grasp the visitor’s attention through modern
technology by using interactive videos. The exhibit informed visitors of issues of the past, present, and future;
allowing visitors information on how to eliminate human rights issues of today and in the future.

Exhibit Level

KEY ENHANCEMENTS TO PROGRAM
+

SIGHT

SOUND

+

INTERACTIVE DISPLAYS

1.2

Idea of a procession of time through the lens of Dictator vs. Activist, this notion of Cause
+ Effect

Sound Control Displays
“How are they threaten?”
Human Rights in Action

Global Activist
Global Dictator

11
8

10

7

9

The Martyrs of the Civil
Rights Movement

6
12

13

Women Rights
5

4

Offenders vs Defenders

3
2
1

Analytical sketch done during site visit.
Sketch was overlaid over plan.

Notes on visual representation of exhibit
displays about events during the Civil
Rights Movement of the 1950s and 1960s
in relation to Atlanta, GA
global dictators
global activists
step towards human rights
The Price of Freedom is Death|Martyrs of Civil Rights Movement

Stairs that allow
circulation from/to
the 3rd floor exhibit.
The material of the
stairs are wood,
similar to the
original material of
flooring from the
African American
churches in the
south.

Oculus Room
Room with seating and
immersive projections on
the screens.

Atrium Space

Procession through the exhibit
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PRECEDENT STUDY - NCCHR : floor plans

PRECEDENT STUDY - NCCHR : level 2 floor plan

LEVEL 1

CRITICAL ANALYSIS TAKEN DURING VISITATION
VISCERAL EXPERIENCE

Analytical sketch done during site visit.
Sketch was overlaid over plan.

27

Notes on visual representation of exhibit displays that enhance the visitor’s interaction
with the exhibit

+

SIGHT

+

SOUND

+

INTERACTIVE DISPLAYS

Analytical sketch done during site visit.
Sketch was overlaid over plan.

1.2

The Morehouse Collection Martin Luther King, Jr. Collection exhibit
features a exhibition of items where visitors can view the personal papers
and items of Dr. Martin Luther King, Jr. This collection rotates every three
months from Morehouse college to the center.

Notes on visual representation of exhibit
displays that enhance the visitor’s interaction with the exhibit

28
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PRECEDENT STUDY - NCCHR : key takeaways for thesis design

SITE

SPACE for ACTION

Great Spaces such as the Lincoln Memorial and the

The site is adjacent to the
World of Coca-Cola and the
Georgia Aquarium.

Reflecting Pool during the March on Washington in
1963 were transformed into Spaces for Action. The
two powerful walls of the center defined this Space
for Action in Atlanta.
1/24/2021

Google Maps

Architects : HOK, The Freelon Group
Location : Atlanta, GA
Area : 42,000 sqft
Year : 2014

KEY ENHANCEMENTS TO DESIGN + PROGRAM
cuffed hands | form

VISCERAL EXPERIENCE

+

SIGHT

+

procession of time| circulation

+

SOUND

INTERACTIVE DISPLAYS

cause + effect | program

Imagery ©2021 Google, Imagery ©2021 CNES / Airbus, Maxar Technologies, Sanborn, U.S. Geological Survey, USDA Farm Service Agency, Map data ©2021 Google

500 ft

white/jim crow

Black

“holding
something
precious”

black

white/jim crow

Procession through the exhibit
step towards freedom
The Price of Freedom is Death

https://www.google.com/maps/@33.7633921,-84.3932162,1799m/data=!3m1!1e3

HOPE

29

The two curved facades represent
interlocking arms that cradle the
building’s central core which symbolizes
something precious.

PROCESSION OF TIME
The building program causes a circulation
through the interior that reflections
procession through time or history

1/1

INTERACTION
The key enhancement to program involves the
five senses, include a visceral experience, sight,
sound, + interactive displays
30

PRECEDENT STUDY - NMAAHC : site location + facade design

precedent National Museum of African American History and Culture
Architects : Philip Freelon, David Adjaye, J. Max Bond Jr., + the SmithGroup
Location : Washington, D.C.
Area : 420,000 sqft
Year : 2016

012134

SPACE for UPLIFT + CELEBRATION
The design concept of this museum is to uplift and celebration African American culture through the use of
African American and African Diaspora architectural

1

elements. This can be seen with the design features of
the Corona (the skin), the porch, and the bronzecolored filigree.

National Center for Civil and Human
Rights
Atlanta

2
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1.2

Dubbed the “Corona”, the three-tiered, ornamental form enveloping the building derive
from multiple sources. The trapezoidal, stacked
shape takes inspiration from the top portion of a
sculpture by Olowe of Ise, an early 20th-century
Yoruban craftsman. The upward angles of the
Corona match the angle on the capstone atop
the Washington Monument, a monument that
adopts its own form from ancient Egyptian obelisks. For design ideas, the architects also studied
images of people with arms uplifted toward the
sky in gestures of praise and jubilation.
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Facade + the Bronze-Colored Filigree
The Bronze-colored filigree panels that create the museum’s facade pay homage to the exquisite craftsmanship of enslaved and free
African American artisans and metalworkers in Charleston and New Orleans. The filigree’s open weave helps to moderate the amount of
light and heat entering the building. The luminescent bronze color brings new hues to the National Mall and works to monumentalize African
American experiences.

3

Smithsonian National Museum of African
American History and Culture
Washington, D.C.

1
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01234563724
Nodes discovered within
the welds

2

31

3

89 73
Triangulate

4932ÿ 39
Abstract pattern
created

Bronze-Color Filigree compared to
original weld design

United States Holocaust Memorial
Museum
Washington, D.C.
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PRECEDENT STUDY - NMAAHC : landscape, the story begins outside

1 TÿU8ÿV 

PRECEDENT STUDY - NMAAHC : views, connection nodes

1.2

0 ÿ ÿ ÿ4 9 ÿ288

North Security Wall

4

North Entry was designed to reinforce the
threshold to the site and enhance the
experience of rising up and reflecting on history1 TÿU8ÿV 
as visitors enter the site. The rising path brings
visitors into the world of the museum where the
Oculus acts like a beacon in the landscape
signaling entry and a place of welcome.
The Entry Path and the Promenade path rise
up to symbolize the strength of the African
American community rising up over
adversity. The Corona’s form is an inspiration
for this uplifting justure.

Constitution Avenue

Security Wall
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White House

1

Washington Monument

8

MLK Jr. Memorial

6

Many of the monuments in the D.C. also have a
security wall. The site references the security wall
of the Washington Monument.
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5

Lincoln Memorial

The Security Wall that surrounds the site acts as a
security buffer. The angles on the profile matches the 17 degree angle on the Corona (facade)
of the museum.
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15th Street

Reading Grove - Cultural History

U.S. Capitol

Jefferson Memorial

8ÿ 85ÿ3 8ÿ ÿ9

The Live Oak tree surrounding the site also have
a significant reference. There are a symbol of:
- Strength
- Specimens of Global, Scholarly
and Public Research
- A Vital Habitat
- Sheltering Branches

 ÿÿ2 ÿ 8!ÿ"9  ÿ98
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8ÿÿ81 ÿ
3012
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3

Oculus and Entry Plaza

2ÿ8 ÿÿ8ÿ7 98
14th Street

The design references the holding of hands;
unity.

3
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The Reading Grove symbolizes Hope and
Optimism.

National Mall Panoramic
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2

Federal Triangle

Oculus is an allusion to similar beacons like
church steeples or quilts hanging on windows
that historically marked safe houses for African
Americans.

2ÿ8 ÿÿ8ÿ7 98

 ÿ

It also prefigures the contemplative space found
down below at the entry to the history galleries
and helps to tie together the experience of the
outside with the inside.

2
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South Water Feature Script, Reflection, Future
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The South Water Feature is a reference
to the Reflection Pool near the Lincoln
Memorial. It symbolizes movement and
reflection.

Porch +
Pavement

1

012
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0122345ÿ7899 9ÿ78 8ÿ

The words inscribed in the stone is a act
of human expression or script of African
American and African text.

3 ÿ4 9is
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The Porch
area ov the south elevation of the
building. This is the main entry of the museum.

8ÿÿ81
3012
ÿ243495ÿ78999ÿÿ78 9
ÿ

5ÿ3 ÿ!" 899
8ÿÿ81
3012
ÿ243495ÿ78999ÿÿ78 9
ÿ

#8ÿ ÿ$ÿ!%ÿ7 ÿ&
n
diso

Ma

5ÿ3 ÿ!" 899

ÿ 8ÿ885ÿ 9

8ÿÿ81
3012
ÿ243495ÿ78999ÿÿ78 9
ÿ

e

Driv

In many cultures, porches are spaces for relaxation and
243495ÿ78999ÿÿ78 9
8ÿÿ8the
socializing. Its design was used to3012
reference
ÿ
1 ÿhistorical
and cultural uses of porchws throughout the African Diaspora such as receiving visitors, telling stories, and sharing
lessons. Similar to porches, Porch was also used to welcome
a moment of shade after traversing the promenade of the
The Pavement is laid to reference the direction the wood
was laid on the porch floor. The benches in the Reading
Grove also have the similar design.
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1.2

PRECEDENT STUDY - NMAAHC : section

1.
2.
3.
4.
5.

35

HISTORY GALLERY
CONTEMPLATIVE COURT
OPRAH WINFREY THEATER
CAFETERIA
LOADING DOCK

PRECEDENT STUDY - NMAAHC : floor plan

6.
7.
8.
9.
10.

HERITAGE HALL
GIFT SHOP
ORIENTATION THEATER
PORCH
EDUCATION CENTER

11.
12.
13.

CULTURE GALLERY
OFFICES
COMMUNITY GALLERY

Concourse Floor

Ground Floor

Second Floor

Third Floor

1.2

Fourth Floor
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1.2

PRECEDENT STUDY - NMAAHC : floor plans

PRECEDENT STUDY - NMAAHC : floor plan

“Join the Step Show”

Follow the Green Box

1.2

Research + Library Archives

Informative + Interactive Display
Once visitors step on box, the video
displays instructor that will teach
you how to “step”.

- Classrooms
- Library
- Research Lab

Site View to Jefferson
Memorial (reference pg)

Vehicle Display
with interactive
screens

Personal Ancestry Research Center
Personal Ancestry
Museum partnered
with Ancestry.com so
visitors can research
their personal
ancestry here

Display of the Building’s Screen

Muhammad Ali Exhibition

Curtain Wall + Screen Tectonics

Circulation

Interior Atrium Spaces
View of Ground Floor +
Concourse Level
looking down from
Second Level

37

Archives used as displays
Interactive display, mini
movie theater showing
African American films
displays in exhibition

Structure exposed within space. Iron
work of African blacksmiths
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PRECEDENT STUDY - NMAAHC : floor plans

PRECEDENT STUDY - NMAAHC : floor plan

1.2
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PRECEDENT STUDY - NMAAHC : floor plans

PRECEDENT STUDY - NMAAHC : floor plan
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PRECEDENT STUDY - NMAAHC : program enhancements

PRECEDENT STUDY - NMAAHC : key takeaways for thesis design

KEY ENHANCEMENTS TO PROGRAM
TELL A STORY

+

LANDSCAPE

012134

SPACE for UPLIFT + CELEBRATION

+

COLORISM

+
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The design concept of this museum is to uplift and
celebration African American culture through the
use of African American and African Diaspora architectural elements. This can be seen with the design
features of the Corona (the skin), the porch, and the
bronze-colored filigree.

INTERACTIVE DISPLAYS
1

Dubbed the “Corona”, the three-tiered, ornamental form enveloping the building derive
from multiple sources. The trapezoidal, stacked
shape takes inspiration from the top portion of a
sculpture by Olowe of Ise, an early 20th-century
Yoruban craftsman. The upward angles of the
Corona match the angle on the capstone atop
the Washington Monument, a monument that
adopts its own form from ancient Egyptian obelisks. For design ideas, the architects also studied
images of people with arms uplifted toward the
sky in gestures of praise and jubilation.
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The Bronze-colored filigree panels that create the museum’s facade pay homage to the exquisite craftsmanship of enslaved and free
African American artisans and metalworkers in Charleston and New Orleans. The filigree’s open weave helps to moderate the amount of
light and heat entering the building. The luminescent bronze color brings new hues to the National Mall and works to monumentalize African
American experiences.

Architects : Philip Freelon, David
Adjaye, J. Max Bond Jr.,
+ Smithgroup
Location : Washington, D.C.
Area : 420,000 sqft
Year : 2016
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Nodes discovered within
the welds

89 73
Triangulate

4932ÿ 39
Abstract pattern
created

Bronze-Color Filigree compared to
original weld design
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KEY ENHANCEMENTS TO DESIGN + PROGRAM

TELL A STORY

+

tell a story | landscape

01234563724

89 73

TELL A STORY

COLORISM

The story of begins
outside. The landscape
was designed to tell a story
of African American
Culture and African
Diaspora through aspects
like the porch, laying of
pavement, the design of
the oculus, and the design
concept of the seats in the
reading grove.

The museum’s facade pay
homage to the exquisite
craftsmanship of enslaved
and free African American
artisans and metalworkers
in Charleston and New
Orleans. Voids in the
screen allowed for nodes,
other historical monuments, to connect back
to the site; allowing the
museum to become a
part of the National Mall
and be as significant as
other sites.

Most displays, images,
and videos were in
black and white. Color
was widely used in uplighting against masonry
and white walls making
the spaces attractive.
The colors used referenced colors used in
the Kente Clothe; each
coloring have a symbolic meaning. This references African American
culture and African
Diaspora.

Yellow - preciousness, royalty, wealth, fertility
White - purification, sanctification, festive occasions
Red - politics and spiritual pursuits, death and mourning
Maroon - the color of mother earth, associated with healing
Blue - peacefulness, harmony and love
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COLORISM

+

INTERACTIVE DISPLAYS

01234563724

INTERACTIVE DISPLAYS
Interactive displays allow for a visual
experience with the past + a chance
for viewers to be educated about
their ancestry. The displays connects
visitors through sound and vision.

89 73

4932ÿ 39

UPLIFT

Green - vegetation, planting, harvesting, growth, spiritual renewal
Silver - serenity, purity, joy, associated with the moon
Gold - royalty, wealth, high status, glory, spiritual purity
Black - maturity, spiritual energy
Grey - healing and cleaning rituals, associated with oath
Purple - often worn by women and girls

CONNECTING NODES
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The design concept of this museum is to uplift
and celebration African American culture
through the use of African American and
African Diaspora architectural elements.
This can be seen with the design features of
the Corona (the skin), the porch, and the
bronze-colored filigree.

4932ÿ 39

LANDSCAPE

LANDSCAPE

The Reading Grove symbolizes Hope
and Optimism. The design references the
holding of hands; unity. The Live Oak trees
surround the site symbolize strength + are
sheltering branches.

The Entry Path and the Promenade path
rise up to symbolize the strength of the
African American community rising up
over adversity. The Corona’s form is an
inspiration for this uplifting gesture.

Voids in the bronze-color filigree facade
allow for views to monuments + significant
buildings surrounding the side. Idea of
connecting nodes.
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PRECEDENT STUDY - USHMM : site

precedent United States Holocaust Memorial Museum
Architects : James Ingo Freed, Pei Cobb Freed + Partners
Location Washington,
:
D.C.
Area : 36,000 sqft
Year : 1993

Hall of Remembrance

1

National Center for Civil and Human
Rights
Atlanta

2

1.2

The Hall of rememberane references the synagogues of Poland. “The corners of the Hall of Remembrance are
broken away so that the walls become freestanding plaques ot tablets. It is never understood as a closed form.
The cracks at the corners become skylights in the ambulatory. Here some of the memories of the synagogue in
Poland came through. The ambulatory has niches in the walls where people may light memorial candles. When
you turn around to face the center, you see broad steps for seating that go down to the empty central chamber. For the floor we used verde antica marble, a stone that is by nature cracked, disintegrating in an unpredictable fashion. The roof is fragmented, skylit with a structure that diffuses light everywhere but at the flattened
center, where it is left open; from here the sun sends a moving finger of light into the space, tracing the configuration of its rotational path” (Freed).

1

3

Smithsonian National Museum of African
American History and Culture
Washington, D.C.

2

3

14th Street Entrance and Entry Plaza

United States Holocaust Memorial
Museum

Due to the ugliness of 14th Street, the entrance became the most important point of access. This part of the
building is contructed of limestone, with the other side of brick masonry, allowed for the design of a bridge
urbanistically. “We felt that this contextual reading was important, that the building take the conditional circumstances of its location and weave them together with its content. What we were after from the very beginning
was a reading of its relation to the Holocaust, but also a reading of an urban construct - two different levels.
Bringing the brick in from one side and the limestone from the other reflects a condition of the Holocaust: on the
one end you have the structure of the modern state the monumental - and yet that structure embraces the most
primitive kind of condition on the other end - the little village. This strategy accomplished several things. It tied us
to Washington, and also made this building very particular to its site, while permitting us to do things with
the form of the building that we could never have done otherwise. It allowed us to argue with the Fine Arts Commission for the need to deal differently with the scale of the forms. And it allowed me to form certain critiques of
the monumental Washington front” (Freed).

Washington, D.C.

SPACE to COMMEMORATE VICTIMS
How does one build a museum to commemorate the
victims of unspeakable horrors? Who will transmit testimony to new generations with the passing of today’s
aging survivors. Memory, remains the principal means
to keep alive the victims, to prevent the Holocaust
from being consigned to oblivion, its occurence rendered non-existent.
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1.2

PRECEDENT STUDY - USHMM : floor plans

PRECEDENT STUDY - USHMM : floor plans
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Concourse Level
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Ground Level

Second Level
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Third Level

Fourth Level
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Fifth Level
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1.2

PRECEDENT STUDY - USHMM : floor plans

national center for civil + human rights

SITE

PRECEDENT STUDY - USHMM : key takeaways for thesis design
Hall of Remembrance

SPACE for COMMEMORATE VICTIMS
How does one build a museum to commemorate the
victims of unspeakable horrors? Who will transmit testimony to new generations with the passing of today’s
aging survivors. Memory, remains the principal means
to keep alive the victims, to prevent the Holocaust
from being consigned to oblivion, its occurrence rendered non-existent.

1

2

3

1

3

The Hall of remembrance references the synagogues of Poland. “The corners of the Hall of Remembrance are
broken away so that the walls become freestanding plaques to tablets. It is never understood as a closed form.
The cracks at the corners become skylights in the ambulatory. Here some of the memories of the synagogue
in Poland came through. The ambulatory has niches in the walls where people may light memorial candles.
When you turn around to face the center, you see broad steps for seating that go down to the empty central
chamber. For the floor we used verde antica marble, a stone that is by nature cracked, disintegrating in an
unpredictable fashion. The roof is fragmented, skylight with a structure that diffuses light everywhere but at the
flattened center, where it is left open; from here the sun sends a moving finger of light into the space, tracing the
configuration of its rotational path” (Freed).

Architects : James Ingo, Pei Cobb
Freed Partners
Location : Washington, D.C.
Area : 36,000 sqft
Year : 1993

14th Street Entrance and Entry Plaza
Due to the ugliness of 14th Street, the entrance became the most important point of access. This part of the
building is constructed of limestone, with the other side of brick masonry, allowed for the design of a bridge
urbanistically. “We felt that this contextual reading was important, that the building take the conditional circumstances of its location and weave them together with its content. What we were after from the very beginning
was a reading of its relation to the Holocaust, but also a reading of an urban construct - two different levels.
Bringing the brick in from one side and the limestone from the other reflects a condition of the Holocaust: on the
one end you have the structure of the modern state the monumental - and yet that structure embraces the most
primitive kind of condition on the other end - the little village. This strategy accomplished several things. It tied us
to Washington, and also made this building very particular to its site, while permitting us to do things with
the form of the building that we could never have done otherwise. It allowed us to argue with the Fine Arts Commission for the need to deal differently with the scale of the forms. And it allowed me to form certain critiques of
the monumental Washington front” (Freed).

2

KEY ENHANCEMENTS TO DESIGN + PROGRAM
cuffed hands | form

COMMEMORATE

TELL A STORY

1.2

+

VISCERAL EXPERIENCE

+

SIGHT

+

SOUND

tell their story| pay homage
Before beginning the procession through the memorial, everyone takes a pamphlet with information on
a victim of the Holocaust. The pamphlet tells their
story as you circulate from floor to floor. At the end
of your visit, you’ll discover if that person survived or
not.

remember| religious reference
The Hall of Remembrance references the
synagogues of Poland. “The corners of the Hall of
Remembrance are broken away so that the walls
become freestanding plaques of tablets. It is never
understood as a closed form. The cracks at the
corners become skylights in the ambulatory...”
(Freed)
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REMEMBER
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adinkra symbols: a piece of african culture
Adinkra symbols can be seen printed on cloth typically worn by the royals of the Gyaman people
of Ghana and Côte d’Ivoire. These symbols symbolize the richness of Ghanaian culture. They also
communicate deep truths or Akan proverbs. Adinkra symbols are visual symbols with historical and
philosophical significance being saturated with meaning.
“Akan proverbs are more than wise sayings. They have a wide range of uses and show, principally, that the user is wise and well-educated in the customs of the Akan people. The ability
to use language enriched by proverbs is considered sage and is the hallmark of great public
speaking.”
- Adinkra Symbols

Majority of the slaves that were imported to Savannah originated from Africa’s Western Coast, specifically the Ivory Coast (Côte d’Ivoire) and Ghana. After entering the Gateway of the New World,
and African’s identity was taken, and given a new identity slave. Adinkra symbols were the only
cultural characteristics of their Native Land that remain a part of their individual identity. The slaves
of Savannah often gilded the symbols within the iron work of the railings around the cit, as well as,
within the materials of the building’s facade. African’s told their story with the use of ADINKRA
SYMBOLS.

1.3
ADINKRA SYMBOLS

RESEARCH QUESTION

1.3

MAKO | ADINKRA SYMBOLS
Means “pepper”, a symbol for
inequality and uneven
development. “Mako nyinaa
mpatu mmere,” meaning “All
peppers (presumably on the same
branch) do not ripen simultaneously.”

ADINKRAHENE | ADINKRA SYMBOLS
Means “King of the Adinkra symbols” a
symbol for authority, leadership, and charisma.
This symbol is reportedly the inspiration of the design
of the other symbols. Its abstract form connotes the
importance of ideas and concepts, which are the
essence of Adinkra–they are visual representations of
important concepts in Akan philosophy.

What precedents and case studies can I identifying
that are relevant to the thesis topic?
SANKOFA | ADINKRA SYMBOLS
Means “Go back and get it” a
symbol for meaning and significance.
Akan proverb goes, “Se wo were fi na
wosan kofa a yenkyiri.” To wit, it is not
taboo to go back and get something
after you have forgotten it; meaning,
if you forget and you go back to get
it, there is nothing wrong with it.
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AKOMA NTOASO | ADINKRA SYMBOLS
Means “The joining of hearts” or “United
Hearts”, a symbol of agreement, togetherness
and unity or a charter; an amplification of the
concept of Akoma. This is also the logo of the
Ghana Stock Exchange, key to location
behind Thomas Gamble Building leading to
Customs House for exchange of trade.

52

case study

1.4

the yamacraw center : cultural context

1.4
CASE STUDY
the yamacraw center
studio x | fall 2020

RESEARCH QUESTION
Can I develop a case study that is relevant to the
thesis topic?

Yamacraw Village is Savannah’s oldest neighborhoods. Its name comes from the
Indian Village that once settled the site. James Oglethorpe often parleyed with
the Indian’s here. This site later became populated by about 3,000 black people
who were once slaves. Yamacraw Village sits between W Boundary Street and
MLK Jr. Blvd, and it just a few blocks from River Street and Savannah’s Downtown
Historic District. This community was built in the 1940s using federal funds, and
was the city’s second public housing project, By the 1960s the community was
overwhelmingly populated by African Americans and remains this way today.
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Yamacraw Village should have a prominent place in Savannah’s history, but
when people think of Yamacraw Village they think of rampant crime, ubiquitous
drug abuse, and pernicious unemployment. This is the new model to disassemble
racial spatialization.
The Savannah Power Plant was built in 1883 and reached a full buildout with the
completion in 1958. It was ceased operation in 2005, and it was decommissioned
in 2006.
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1.4

CASE STUDY
the yamacraw center : cultural context

CASE STUDY

1.4

the yamacraw center : community engagement

Yamacraw Village sits between W
Boundary Street and MLK Jr. Blvd, and it
just a few blocks from River Street and
Savannah’s Downtown Historic District
This is an analysis of the area adjacent
to Yamacraw Village. Here you can see
where the community meets the city;
Savannah Downtown Historic District.
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1.4

CASE STUDY
the yamacraw center : potential program
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CASE STUDY

1.4

the yamacraw center : community engagement
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1.4

CASE STUDY
the yamacraw center : potential program

THE PROBLEM ?
THE LACK OF CULTURAL IDENTITY
Often times when I think of Slavery, I think of my ancestors being taken, sold, beaten, raped, and lynched.
I then think about the Civil Rights Movement, where
my grandparents, and even my father, had to sit on
the back of the bus, couldn’t vote, or went to segregated schools. However, people often fail to admire the positive attributes African Americanism possesses. I allowed myself to analyze my hometown;
one that is rich with African American Culture, but
this culture is “hidden”. How could a city so glorified for its urban plan and history, use its characteristics to depreciate its African American culture?

PSYCHOLOGICAL EXPERIENCE
“Cross-cultural psychology” is a branch of psychology that looks at how cultural factors influence human behavior. While many aspects of human thought and behavior are universal, cultural
differences can lead to often surprising differences in how people think, feel, and act” (Odom).
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FLOOR PLAN KEY
1. Yamacraw Info Center
2. Charles’ BBQ Tavern
3. Outdoor Terrace
4. Green Parking
5. Bus Drop Off

1.
BLVD

FLOOR PLAN KEY
1. MLK Jr. Square
2. Food Truck
3. Mini Cafe’
4. Outdoor Seating
5. Entrance
6. Indoor Garden
7. Office + Clothes Closet
8. Classroom
9. Conference Room +
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Yamacraw Village is Savannah’s oldest neighborhoods. Its name
comes from the Indian Village that once settled the site. This site later
became populated by about 3,000 former slaves after the Civil War.
Yamacraw Village sits between W Boundary Street and MLK Jr. Blvd,
and it just a few blocks from River Street and Savannah’s Downtown
Historic District. This community was built in the 1940s using federal
funds, and was the city’s second public housing project, By the 1960s
the community was overwhelmingly populated by African Americans,
and remains this way even today. Yamacraw Village should have a
prominent place in Savannah’s history, but when people think of Yamacraw Village they think of rampant crime, ubiquitous drug abuse,
INDcenter is to provide
and pernicious unemployment. The purpose of the
IA
STR kids and famthe Yamacraw Village community with resources forNthe
EE
T
ilies during the weekdays; while acting as a place for recreation
and
rented spaced during the weekends. It is the bridge between the community and the downtown historic district. The Yamacraw Info Center,
the Charles’ BBQ Tavern, and the MLK Jr. Square are all remote location
to connect Yamacraw Village and the Yamacraw Center together.
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1.4

CASE STUDY

CASE STUDY

the yamacraw center : facade + filigree

1.4

the yamacraw center : composite drawings

Ref. Level
0' - 0"
plan view

perspective
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1.4

CASE STUDY
the yamacraw center : renderings
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CASE STUDY

1.4

the yamacraw center : renderings
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1.4

CASE STUDY
the yamacraw center : renderings
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chapter 02

SITE PROPOSAL

SAVANNAH GATEWAY
I have chosen this gateway location
where the slave ships would have originally docked upon arrival along the Savannah River. Currently the site is the location of the Savannah Belles Ferry with
the Hyatt Savannah, Thomas Gamble
Building, and City
67 Hall as its surroundings. Here, the city meets the river. The
Savannah River is not only an activity
of productivity, but also a place for social gatherings along River Street. It has
a physical and social dimension that is
critical to the community and the city’s
identity. Here is where my project begins.
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My thesis seeks to shed a new light on this
ceremonial gateway which is situated
along the Savannah River by inverting the
city’s urban fabric and peeling back the
skin to rediscover the nerves; well-choreographed memorial depicting the very
essence of the enslaved as if it was present day. This Memorial shall become an
experience transcending time and place
locally, domestically, and internationally.
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TIMELINE OF THE AFRICAN-AMERICAN HISTORY IN SAVANNAH

2.1

historical analysis of three major entities

BLACK HISTORICAL ELEMENTS

71

1825

Georgia
leads
the world in cotton production.
Blacks are 53%
of
Savannah’s
population. North
Oglethorpe has
the largest number
of
blacks
of
any
ward

This was the city’s
original center of
commerce. This
intersection was a
hub for commercial activity due
to its direct access
to the city’s canals and rail yards
At the turn of the
century, this hub
was home to intense
shipping
infrastructure that
would be later replaced by
the Power Plant
a decade later

Yamacraw Village was
a public housing project that was built in
1941, and was funded
by the state. It originally
had 315 units, now has
480 units. The Administration Building’s design
was an exact replica of
Master’s mansion that
once occupied the
Hermitage Plantation.
The replica was designed by Cletus Bergen

2002

Savannah, Georgia
experienced
significant flooding
as Hurricane Matthew’s eye traveled
northward
off the Georgia
coast. The aftermath of the storm
caused a new
flood zone map
to be generated

2005

1989

1995

2016

1966
1982

1975

1971
1967

1960

1950

The Power Plant underwent successive periods of growth to add
capacity, constructing
several generations of
structures on the site

Savannah’s Historic District was
designated
a
National Historic Landmark in.
It is one of the
largest
historic
landmarks
in the country.

1976

1958

The
plant
reached its full
build out with
the completion
of the last addition. This view
from Hutchinson
Island illustrates
many structures
that
historically stood on the
site until its decommissioning

1945

1939
1916

1941

1912
1888

The Power Plant
was founded in
1912, and quickly
grew. It expanded the original
classical
brick
structure several
times, and was
considered
a
model
of
the
modern
electrical
city

1883

1870

1864
1862

1852

1858

Congregation
decided to build
a new modern
church designed
by Civil Engineer,
John
B.
Hogg
(or
Howard)

1898

1873
1849

1796
Slaves
who
stayed in the area
former the unique
Gullah culture of
the SC + GA coast

1798

1790

American Revolution, British took
Savannah
until
1782. After independence Savannah
flourished.

1820

1784
1782

1770

First Bryan Baptist Church was
founded by Andrew Bryan. He
obtained
his
freedom
and
purchased
the
present site, it was
complete in 1795

1779

1775

1768
1767

1763

Tomochichi
was
the chief of the
Yamacraw
Indians. He and the
Yamacraw
Indians settled on
the banks of the
Savannah
River

1778

1728

1755

What characteristics of the cultural context are relevant to the thesis topic?

1750

RESEARCH QUESTION

1740

HISTORICAL TIMELINE

Chief
Tomochichi and his tribe
greet Gen. James
Oglethorpe and
the other settlers the day they
founded
new
land in Georgia

1526

2.1

1733

HISTORICAL SITE ELEMENTS
Yamacraw Market, Fahm Street,
a
row
house
structure built in
1850 and torn
down in 1940 to
make way for
the
Yamacraw
Village
Hous-

The Power Plant
ceased
operations in 2005.
Structure is protected under Savannah’s Historic
district jurisdiction
Y a m a c r a w
Square
Public
Park is a community park that
commemorates
Native and African
American
heritage.
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MACRO

SAVANNAH, GA

DEMOGRAPHICS

MICRO

144,464

2.2
DEMOGRAPHICS

$41,093

39%

66K

population

median household income

earned an associate’s degree or higher

employment opportunities

RACE AND ETHNICITY

HOUSEHOLD INCOME

EDUCATION ATTAINED

OCCUPANCY TYPE

3rd largest city in
the state

average 3 persons
per house

data for ages 25
years and over

36.6% population’s health
care covered by employer

RESEARCH QUESTION
What demographics are relevant to the thesis topic?

52.4%

73

2.2

53.2k

7,565

19.6 min

female

number of households

degrees awarded to women

average travel time

AGE

PROPERTY VALUE

ETHNICITY OF COLLEGE STUDENT

COMMUTER TRANSPORTATION

27% of persons 35
to 59 years

median property
value $151,500

average 2 car
ownership
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LAND USE ANALYSIS

2.3

communities amenities

MACRO ANALYSIS
1.5 mile radius

Site

2.3
LAND USE ANALYSIS

Site

RESEARCH QUESTION
How is the land used adjacent to the proposed site?

land use analysis

Legend
Residential + Retail

MICRO ANALYSIS
75

Hotels

Public Parking

Museums

Performing Arts

Industrial

Churches

Civic Center

Site

Education

Government

Cemetery
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2.3

LAND USE ANALYSIS

LAND USE ANALYSIS

building vs. parks

street typologies

MACRO ANALYSIS

MACRO ANALYSIS

1.5 mile radius

Site

1.5 mile radius

Site

Site

Legend

MICRO ANALYSIS

Buildings
Walk ways

77

2.3

Site

Legend
Parks + Squares
Site

MICRO ANALYSIS

Interstate

Primary Roads

Secondary Roads

Site
78

2.3

LAND USE ANALYSIS
flood zones

MACRO ANALYSIS
1.5 mile radius

Site

Site

Zone

MICRO ANALYSIS
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Flood Risks

Flood Insurance

Low

Available

Flooded Structure before Hurricanes

Required

Flooded Structure After Hurricanes
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2.4
TRANSPORTATION
circulation analysis

90%

Other than private areas, most
of downtown is walkable

SECONDARY STREETS

twenty-foot equivalent
container units were
handled by the Port of
Savannah in 2020

RESEARCH QUESTION
How do people circulate in the surrounding area of
the proposed site?

PRIMARY STREETS

4.44 M

Recreation

squares located
downtown

INFRASTRUCTURE NODES

Cargo Ship

Pedestrian

22

URBAN GRID

SAVANNAH RIVER

PUBLIC PARKING

SQUARES | VEGETATION

RESIDENTIAL | MIXED-USE

Vehicular Traffic

60%
40%

primary streets

Chatham Area Transit (CAT)

75%

secondary streets

During the weekdays, vehicular
traffic is slow vs weekends/
holidays. The squares are
located at the intersections
of the secondary streets, thus
calming traffic and making the
pedestrian environment safer
and more pleasant.

of employees or residents use
the CAT bus, only travels on
primary streets
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Second African
Baptist Church

Lincoln St.

Lucas Theater

Ferry From Trade Center to Site

State St. Parking Garage

Ferry Waving Girl Memorial to Trade Center

Johnson Square

Ferry From Site to Waving Girl Memorial

W. Broughton + Whitaker St.

Joe Murray Rivers, Jr. Intermodel Transit Center

Ellis Square | City Market

Chatham Area Transit Bus + Ferry Loop

LEGEND

CONTINUITY
COMMUNITY

DOWNTOWN HISTORIC DISTRICT

CONNECTIVITY

URBAN NODES
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VIEWS

2.5

connecting nodes

Moon River Brewing Company

Franklin Square|Haitian Monument

First African Baptist Church

Talmadge Bridge

Ellis Square

2.5

RESEARCH QUESTION

VIEWS

Can the proposed site and design connect nodes
around the city?

connecting nodes

Are these nodes relevant to the thesis topic?

The African-American Monument

Wright Square

Westin Hotel| Savannah

Johnson Square

U.S. Customs House
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Cotton Exchange

Thomas Gamble Building

Savannah Convention Center
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CLIMATE

2.6

climate analysis

SUMMER SOLSTICE 91

DAYLIGHT|SUNLIGHT HOURS

SUNRISE 6:18 AM
SUNSET 8:33 PM

daylight hours

16

13.8h

14

WINTER SOLSTICE 62

13.0h

13.3h

10.5h

10.3h
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8
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2
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5
4
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6.0”

6

12.4h
11.4h
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rainfall (“)

7

14.0h

11.1h

10

SUNRISE 7:31 AM
SUNSET 5:24 PM

14.2h

12.0h

12

RAINFALL

sunshine hours
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Feb
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Apr

May Jun

Jul

Aug

Sep

Oct

Nov

Dec

0
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Feb

Mar

Apr

May Jun
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Aug

Sep

Oct

Nov

Dec

WINTER
NWWIND

2.6
RESEARCH QUESTION

CLIMATE

RAINFALL DAYS
14

What are the average climate conditions?

13.5
11.9

12
10

climate conditions

HUMIDITY

rainfall days
12.3

80

9.6

9
8.1

8

8.4

7.7
6.8

humidity (%)

100

7.1

7

6.8

6

69.6%

67% 66.8% 65.4%

70.1%

73.6%

76%

78.6% 77.7%

72.9% 72.3% 70.8%
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40
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TEMPERATURE
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UV index
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86 F
78.4 F

77.6 F

80

Jan

UV INDEX

low temp. ( F)
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2.6

CLIMATE
design guidelines for optimal comfort
WIND WHEEL

DESIGN GUIDELINES
1. Good natural ventilation can reduce or eliminate air conditioning in warm weather, if windows are well shaded and oriented to prevailing breezes
2. ON hot days ceiling fans or indoor air motion can make it seem cooler by 5 F or more, thus less air conditioning is needed
3. Window overhangs (designed for this latitude) or operable sunshades (awnings that extend in summer) can reduce or eliminate air conditioning
4. Screened occupancy areas and patios can provide passive comfort cooling by ventilation in warm weather and can prevent insect problems
5. Climate responsive buildings in warm humid climates used high ceilings and tall operable (French) windows protected by deep overhangs and verandas
6. For passive solar heating face most of the glass area south to maximize winter sun exposure, and design overhangs to fully shade in summer
7. Provide double pane high performance glazing (Low-E) on west, north, and east, but clear on south for maximum passive solar gain
8. To facilitate cross ventilation, locate door and window openings on opposite sides of the building with larger openings facing up-wind if possible
9. To produce stack ventilation, even when wind speeds are low, maximize vertical height between air inlet and outlet (open stairwells, two story spaces, roof monitors
10. Climate responsive buildings in hot humid climates used light weight construction with operable walls and shaded outdoor areas, raised above ground
11. Long narrow building floor plan can help maximize cross ventilation in temperate and hot humid climates
12. Use plant materials (bushes, trees, ivy-covered walls) especially on the west to minimize heat gain (if summer rains support native plant growth)
13. Minimize or eliminate west facing glazing to reduce summer and fall afternoon heat gain
14. Use open floor plan interiors to promote natural cross ventilation, or use louvered doors, or instead use jump ducts if privacy is required
15. Flat roofs work well in hot dry climates (especially if light colored)

WIND VELOCITY RANGE

PSYCHOMETRIC CHART
DESIGN STRATEGIES | JANUARY-DECEMBER
7.1 %
20.8%
5.1%
6.0%
2.9%
4.1%
18.8%
18.3%
24.8%
8.3%
7.8%
0.3%
0.1%
14.2%
18.2%
19.0%

1 Comfort (622 hrs)
2 Sun Shading of Windows (1825 hrs)
3 High Thermal Mass (448 hrs)
4 High Thermal Mass Night Flushed (522 hrs)
5 Direct Evaporative Cooling (258 hrs)
6 Two-Stage Evaporative Cooling (359 hrs)
7 Natural Ventilation Cooling (1648 hrs)
8 Fan-Forced Ventilation Cooling (1601 hrs)
9 Internal Heat Gain (2176 hrs)
10 Passive Solar Direct Gain Low Mass (731 hrs)
11 Passive Solar Direct Gain Low Mass (684 hrs)
12 Wind Protection of Outdoor Spaces (25 hrs)
13 Humidification Only (10 hrs)
14 Dehumidification Only (1243 hrs)
15 Cooling, add Dehumidification if needed (1590 hrs)
16 Heating, add Humidification if needed (1665 hrs)

100% COMFORTABLE HOURS USING SELECTED STRATEGIES
(8760 OUT OF 8760 HRS)
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TEMPERATURE RANGE
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franklin square

ellis square

johnson square

2.7
RESEARCH QUESTION

EXISTING CONDITIONS

What are the existing conditions of Johnson, Ellis, and
Franklin Square?

square analysis

89

90

EXISTING SITE CONDITIONS

EXISTING SITE CONDITIONS

monument
zones
1 central
2 market
Honoring Gen. Nathanael
local artist and food
Greene, an American
Revolution hero

vendors sell products in the
designated zones

3 parking
4 fountain
5 materiality
metered parallel parking +
two fountains installed by
brick pavement, concrete
freight zones during weekday, free on weekends

1

Maruis de Lafayette

security/buffer pillars, marble monuments

green space 2 visitor center
1 central
3 elevations
with a water fountain for
Savannah Visitor Center at
kids to run through

deck
4 parking
this an exit ramp from

Ellis Square

an parking deck that lies
beneath the square

secondary streets

chimneys for parking deck
beneath the square

AN

primary streets

CITY MARKET

56ÿ8ÿ9 ÿÿÿÿ 

BROU

GHTO

2

UARE

secondary streets

FR

LIS
EL

primary streets
NOÿPÿQ;R3>ÿG9

HT SQ

Legend

KL
IN

SQ
UA
RE

5 ventilation
large electric ventilation

1

Legend

012013432

WRIG

pedestrian pathways

N STR

2

EET

012013432

56768869ÿ 6ÿÿÿ6

pedestrian pathways

J6N6OO6PQÿG8H>7L6

site connection

site connection

5
5 min

5

12345ÿ7389:;5<ÿ=3>ÿ?@AB Cÿ?@?AÿDEE4F5

G3K3>>3LMÿD5E;4I3
ÿDEE4F5
G9;559ÿHI5J

Travel Time from Gateway to Square

ÿGHH7I8
J<>88<ÿKL8M

Travel Time from Gateway to Square

111 1034643 !2"624#2 6 5"0 "!4"25!36"6 3#1$ %&0!&22&05&2''(3$9)*90+,6-.&34&/02!065&6062#3

213

9111610344024 !4! !06"#$"4!9"1%66&'0'2 2'0!'2($)*%+,)-./01203'3 4'"20023'#

91

3

strong social activity

213

GATE

WAY

WAY

4
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6 min

GATE

6 min

2.7

ellis square

Existing Site Context

RE

Existing Site Context

UA

johnson square

SQ

2.7

8 min

4

3

92

2.7

EXISTING SITE CONDITIONS
franklin square

Existing Site Context

site
1 central monument 2 voyage
3 security wall
basement of First African

4 high social activity 5 materiality
brick pavement, concrete
City Market is a popular social
spot filled with restaurants, bars,
+ shops; originally a street later
designed as an urban zone

Baptist Church was a
safety area during the
Underground Railroad

security/buffer pillars, concrete monuments

BL

VD

Legend

secondary streets

M

LK

1

Haitian monument pays tribute
to the Haitian soldiers who
fought for American Independence during the Siege of
Savannah in 1779

BRO

UGH

TON

primary streets

STRE

ET

pedestrian pathways

5

site connection
strong social activity
GATE

Travel Time from Gateway to Square

2

9 min

CITY MARKET

4
11 min
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WAY

3
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PROGRAM

2.8

preliminary circulation + spacial explorations

Analytical Process | Micro to Macro to Micro

Referencing Peter Eisenman’s Grid Theory

Peter Eisenman’s Grid Theory was used in the
design of the City of Culture iof Galicia. The design process was taken from the literal use of the
rotated grid as an extensive methof of giving the
architecture its own voice.
The identification of the dialectic grid stems from
the conditions that exist at the boundary of the
site. Eisenman then grafts one grid on top of the
other and seeks potential connections or ‘event
sites’ at the urban, local, and interior scales.
The existing and new grid system becomes a
system to the organization programmatically and
structurally.

2.8
Ward Design | Micro Analysis
720’ - 0”

720’ - 0”

720’ - 0”

The first six wards in Savannah were laid out by
Oglethorpe. Each was identical, except
for Johnson Square in Darby Ward, which was
wider that the others by 120 feet.
Eighteen additional wards were developed in
Savannah following the Oglethorpe model
with minor variations. Today, 21 wards remain
substantially intact.

60.00
75.00
675.00
60.00
37.50
90.00

PRIMARY STREET

PRIMARY STREET

90’ - 0”

PRIMARY STREET

22’ - 6”

300’ - 0”

WARD PLAN ANALYSIS
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PRIMARY STREET

90’ - 0”

22.50

37’ - 6”

90.00

750’ - 0”

60’ - 0”

75’ - 0”

675’ - 0”

300’ - 0”

75’ - 0”

CENTER STREET

60’ - 0”

SQUARE

675.00

37.50

37’ - 6”

CENTER STREET

750’ - 0”

90’ - 0”

STREET

STREET

PRIMARY STREET

PRIMARY STREET

LANE

22.50

TITHING BLOCK

22’ - 6”

Walkability within the town was essential in an era
when most households traveled to
every destination on foot. Residents of Savannah
during this time walked to obtain goods
and services, walked to work, and walked to see
friends and family.

90’ - 0”

The physical plan for Savannah synthesized by
Oglethorpe and the Trustees consisted of a
complex hierarchy of elements, illustrated in Figure 5.4: wards, consisting of 10 lots, four
tythings, four trust lots, and a central square; the
town, consisting of wards and a town
common; gardens, arrayed within a grid on either
side of the town; farms, arrayed in square
mile units dedicated to each tything in town;
villages, each a uniform square mile in size;
and 500 acre land grants beyond the villages.
Each of these elements was meticulously
formulated to be the physical infrastructure for
the Trustees’ system of Agrarian Equality.

675’ - 0”

CENTER STREET

PRELIMINARY CIRCULATION +
SPACIAL EXPLORATIONS

2D LINE DRAWING

FIGURE GROUND

NEGATIVE FIGURE GROUND

GRID ANALYSIS | PRIMARY VS SECONDARY STREET TYPOLOGIES
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2.8

PROGRAM
preliminary circulation + spacial explorations

1. Identify three adjacent grids

3. Identify historical sites, views,
and other potential connections

97

2. Compose them on top of
each other

4. Organize Program, circulation, and building elements to
correspond to step 3

98

2.8

PROGRAM

PROGRAM

preliminary circulation + spacial explorations

CIRCULATION ITERATION 1
Iterations 1 through 6 are
complex
and
did
not
solidy the where the visitor
started and finished within
the program.

99

2.8

preliminary circulation + spacial explorations

CIRCULATION ITERATION 2

CIRCULATION ITERATION 3

CIRCULATION ITERATION 4

CIRCULATION ITERATION 5

CIRCULATION ITERATION 6
Iteration 6 became the final circulation and
spatial exploration of my thesis design. It has a
simplified spatial exploration, a solidified start and
finish for the visitor, and tells the slave’s story by
connecting the historical sites/nodes relative to
the thesis topic.
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1

5

RULES

for design

3

HISTORY + CULTURE | ADINKRA SYMBOLS

What features of their African Culture were lost?
After becoming slaves, what features of their culture remained?

How does one journey/circulate through the tunnels?
Whey do they start? Where do they finish?
Reference the program + circulation of the precedent studies of the United States Holocaust Museum; At the Gateway, visitor takes a card with the recorded information of a
former slave’s “SLAVE MANIFEST”. The card will assign each visitor the following:

4

SLAVE MANIFEST

PROGRAM

How can program tell a story?

2.9

final circulation + spacial explorations

THE JOURNEY

TELL THEIR STORY + REVEAL THE TRUTH

What was forgotten or hidden?
How can the landscape tell a story?

PROGRAM

2

Where and how do visitors circulate through the underground tunnels? Exactly how the
slaves circulated through; the visitors take on their journey.

2

THE JOURNEY

How does one journey/circulate through the tunnels?
Whey do they start? Where do they finish?

5

MATERIALS + FABRICATION

Each visitor takes on the identity of
a SLAVE. The visitor’s “SLAVE MANIFEST” will determine their JOURNEY
through the tunnels. It will assign their
SLAVE HOLDING SITE, which will then
determine their SLAVE AUCTION SITE.
Each visitor will start at the GATEWAY
and end at the FIRST AFRICAN BAPTIST CHURCH to see their FATE as a
slave, death, freedom into society,
or freedom as a “runaway” through
the Underground Railroad.

AGE

SLAVE MASTER

SLAVE AUCTION SITE

SLAVE NAME

SLAVE AUCTION SITE

SEX
HEIGHT

SHIPPER

SLAVE HOLDING SITE

What materials + structural components reference
African Architecture and culture?

3

RULE
of

EXISTING
site context

existing grid
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slave holding sites

slave auction sites

main axis of circulation

the cotton exchange

johnson square

subterranean tunnel system

the barracoons

ellis square

the moon river company

wright square

journey 1

journey 2

journey 3

1. gateway

1. gateway

1. gateway

2. thomas gamble building

2. thomas gamble building

2. thomas gamble building

3. the barracoons

3. custom’s house

3. the cotton exchange

4. custom’s house

4. the moon river company

4. custom’s house

5. johnson square

5. ellis square

5. wright square

6. first african baptist
church + church museum

6. first african baptist
church + church museum

6. first african baptist
church + church museum

102

AFRICAN AMERICAN LITERATURE + MUSIC

RULES, STRATEGY, CIRCULATION + PROGRAMMATIC FRAMEWORK

5 for design
RULES

initial design documentation
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2
3

TELL THEIR STORY + REVEAL THE TRUTH
What was forgotten or hidden?
How can the landscape tell a story?

The song’s narrative is parallel to the story I am telling through the design of the memorial museum. How can this narrative be expressed through ADINKRA SYMBOLS? Can this narrative be the
proverb for the design?

“Lift Every Voice and Sing” , the Black National Anthem
- James Weldon Johnson

THE JOURNEY
How does one journey/circulate through the tunnels?
Whey do they start? Where do they finish?
HISTORY + CULTURE | ADINKRA SYMBOLS
What features of their African Culture were lost?
After becoming slaves, what features of their culture
remained?

4

PROGRAM

5

MATERIALS + FABRICATION

How can program tell a story?

What materials + structural components reference
African Architecure and culture?

ADINKRA SYMBOLS

PRELIMINARY DESIGN

1

HAS
a wayBEEN WATERED,
that with “... We have
treading come,
our path THE BLOOD OF
THE SLAUGHTERED;...
through

After finding cross references, I found that the song tells the story of oppression and adversity from
the times of slavery to the present day in which is was written; while also given HOPE for the next
generations to come. The song is still prominent to this very day.

WORDS TO UPLIFT

2.9.1

“... We have
come over TEARS

RELATING AFRICAN + AFRICAN AMERICAN CULTURE

DESIGN METHODOLOGY

Slaves often overcame oppression and adversity through their faith in God. Slaves and their children used certain words to encourage others to also overcome adversity. We can see it throughout African American literature and music. I analyzed words and music such as; “Lift Every Voice
and Sing”, also known as the Black National Anthem as a design methodology for my thesis project.

PRELIMINARY DESIGN

2.9.1

african + african american cultural analysis
CIRCULATION + PROGRAMMATIC FRAMEWORK

TURN SYMBOL -90
TO OPTIMIZE BEST
CIRCULATION
PATH
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DESIGN | URBAN FABRIC MASTER PLAN

105

PRELIMINARY DESIGN

2.9.1

master plan
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DESIGN | SUBTERRANEAN MASTER PLAN

PRELIMINARY DESIGN

2.9.1

iniitial tunnel spatial exploration
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DESIGN AT THE MICRO SCALE

JOHNSON SQUARE

Johnson Square Plan| Scale 1/32” = 1’

ORTHOGRAPHICS

RENDERINGS

PRELIMINARY DESIGN

1

2.9.1

johnson square

1

3
2
Johnson Square Transverse Section | Scale 1/32” = 1’

3

2
4

Johnson Square Longitudinal Section | Scale 1/32” = 1’

4

109
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DESIGN AT THE MICRO SCALE

JOHNSON SQUARE

Johnson Square Plan| Scale 1/32” = 1’

ORTHOGRAPHICS

RENDERINGS

PRELIMINARY DESIGN

1

2.9.1

ellis square

2
4
Ellis Square Transverse Section | Scale 1/32” = 1’

3
2

1

3

4

111

Ellis Square Longitudinal Section | Scale 1/32” = 1’

112

chapter 3

DESIGN PROCESS

113

114

SITE PLAN

DESIGNPROCESS

ACTIVATE THE SITE
The new design + cityscape intervention cause
parking lots and alley ways to become inactive. To
utilize these spaces, the design allows for inactive
parking lots to become green spaces and alleyways
to become spaces for social activities for bars and
restaurants. These spaces are now activated for
public or private zones for locals and tourists.

johnson square
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POST DESIGN URBAN ANALYSIS
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site connection
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strong social activity

NTG

1a. MEMORIAL CENTER
1b. SLAVE SHIP
1c. THOMAS GAMBLE BLDG
1d. BARRACOONS
1e. COTTON EXCHANGE

pedestrian pathways

2a

public spaces for recreation

R BL
1. GATEWAY

REET

4

MLK
J

The city is a metaphor for the human body.
Metaphorically, the tunnels, are the “nerves”.
They were devices that aided in their departure from Africa, as well as a ceremonial gateway into the New World. My thesis
seeks to shed a new light on this ceremonial gateway which is situated along the
Savannah River by inverting the city’s urban fabric and peeling back the skin to
rediscover the nerves. The pavement is
peeling away in transition, revealing this disruption; the tunnels, a well-choreographed
memorial depicting the very essence of the
enslaved as if it was present day. This Memorial shall become an experience transcending time and place locally, domestically, and
internationally.

R ST

1b

6

THE GATEWAY

RIVE

1e

1e

liele square

site connection

8 min

strong social activity

TUNNEL FLOOR PLAN

DESIGN PROCESS

african american monument

cotton exchange

Pedestrian walkability is the primary means of transportation, with vehicular circulation as the secondary, and the tunnel system as the tertiary means of transportation. The
design concept was to invert the urban landscape and circulation; making the tunnels the primary system. Circulation had to be addressed first before the program could be
implemented.

first african baptist church

thomas gamble building

river street
slave ship replica

GATEWAY PERSPECTIVE
115

existing site conditions

excavate to reveal tunnel system

activate pedestrian paths at
existing surface

lower square -14’-11” to meet
tunnel level, lower street level
15’-0” below

add stair, stair elevation + recession
symbolize one’s journey to overcome
adversity + oppression

activate site, monuments, open
spaces, railings, and new traffic
flow

116

THE EPA PASSAGEWAY

DESIGNPROCESS

3.2

johnson square
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Table 2: Savannah Planter-Merchants Who Received and
Sold West Africans from Rice Growing Regions, 1765–1771
Name of Firm
Ingliss and Hall
Clay and Habersham
John Graham/Ingliss and Hall
John Graham
Craig, MacLeod, and Co.
Joseph Clay
Robert Watts
Cowper and Telfair
Robert Watts
Broughton and Smith

Origin of Africans
Gambia and Sierra Leone
Gambia
Rice Coast
Sierra Leone
Isle of Banana (Sierra Leone)
Gambia
Bance Island, Africa
Windward Coast
Isle of Goree (Senegal)
Senegal
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INTERIOR RENDERING B | EPA PASSAGEWAY, “THE SOIL OF OUR LAND” DISPLAY
Source: “Inward Slave Manifests, Savannah,” RG 36, NARA, Washington, DC.
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Savannah Planter-Merchants Who Received and Sold
Table 2: Savannah Planter-Merchants Who Received and
West Africans from Rice Growing Regions, 1765-1771
Sold West Africans from Rice Growing Regions, 1765–1771

Name of Firm
Ingliss and Hall
Clay and Habersham
John Graham/Ingliss and Hall
John Graham
Craig, MacLeod, and Co.
Joseph Clay
Robert Watts
Cowper and Telfair
Robert Watts
Broughton and Smith

Origin of Africans
Gambia and Sierra Leone
Gambia
Rice Coast
Sierra Leone
Isle of Banana (Sierra Leone)
Gambia
Bance Island, Africa
Windward Coast
Isle of Goree (Senegal)
Senegal

Quantity Sold
667
320
340
200
237
170
95
90
84
78

Source: “Inward Slave Manifests, Savannah,” RG 36, NARA, Washington, DC.

Table 3: African Captives Imported Into Savannah
by Origin in the Early Time Period, 1755–1767

African Captives Imported Into Savannah by Origin
Table 3: African Captives Imported Into Savannah
in the Early
TimeinPeriod,
by Origin
the Early1755-1767
Time Period, 1755–1767
Origin
Senegal, Gambia, Sierra Leone,
Windward Coast
Africaa
West Central Africa
Jamaica
St. Christopher’s
Montseratt
St. Kitts
St. Croix
Curacao
Grenada
Other Islandsb
Arrivals from North Americac
Total

Number of Africans

Percent

1,188
148
90
353
430
137
156
76
92
75
166
120
3,318

35
6
3
11
13
4
13
2
3
2
5
4

Source: “Inward Slave Manifests, Savannah,” RG 36, NARA, Washington, DC; Elizabeth
Documents Illustrative of the History of the Slave Trade, vol. 4 (New
York, 1935), 612–63; Voyages: The Trans-Atlantic Slave Trade Database (TSTD):
www.slavevoyages.org.
a
Origin in Africa not listed.
b
Includes Antigua—45; Barbados—42; Tortola—31; St. Vincent—15; St. Eustatius—14;
St Martins—8; Guadelupe—7; Isle of Pines, Cuba—3; St. Thomas—1.
c
Includes South Carolina—98; New York—2; Rhode Island—2.

Donnan,
Figure
in Savannah
1765-1798
Origin 1. Origins of Slaves Imported
Number of Africans
Percent
Senegal, Gambia, Sierra Leone,
Windward Coast
Africaa
West Central Africa
Jamaica
St. Christopher’s
Montseratt
St. Kitts
St. Croix
Curacao
Grenada
Other Islandsb
Arrivals from North Americac
Total

1,188
148
90
353
430
137
156
76
92
75
166
120
3,318

35
6
3
11
13
4
13
2
3
2
5
4

Source: “Inward Slave Manifests, Savannah,” RG 36, NARA, Washington, DC; Elizabeth
Donnan, Documents Illustrative of the History of the Slave Trade, vol. 4 (New
York, 1935), 612–63; Voyages: The Trans-Atlantic Slave Trade Database (TSTD):
www.slavevoyages.org.
a
Origin in Africa not listed.
b
Includes Antigua—45; Barbados—42; Tortola—31; St. Vincent—15; St. Eustatius—14;
St Martins—8; Guadelupe—7; Isle of Pines, Cuba—3; St. Thomas—1.
c
Includes South Carolina—98; New York—2; Rhode Island—2.
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African Captives Imported Into Savannah by Origin
in the Middle Time Period, 1768-1780
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in the Late Time Period, 1784-1798
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EPA PASSAGEWAY

RA

Exhibition spaces are used to “inform” visitors of the
slaves original identity and heritage; the one that was
taken from them when they arrived at the gateway. The
slave’s heritage was lost and forgotten. Originally the
tunnels were spaces that separated the slaves; a space
for solitary confinement and a space to remake the
human being. Now, with the new design the tunnels are
devices were the space is being use to give them back
their identity by informing visitors of their true heritage.

RB

The Epa Passageway name references the Adinkra
symbol Epa; meaning “handcuffs” representing the
notion of slavery. The name and meaning is the design
concept of program; an archival introduction of the
beginning of their journey, heritage, and identity.
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INTERIOR RENDERING A | EPA PASSAGEWAY view to exit
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DESIGNPROCESS

JOHNSON SQUARE

ellis square

EXISTING URBAN ANALYSIS

Travel Time from Gateway to Square

Legend

-20’ - 0”

3.3

secondary streets

primary streets

6 min

pedestrian pathways

site connection
-20’ - 0”

-20’ - 0”

8 min

strong social activity

POST DESIGN URBAN ANALYSIS
-24’ - 1”
0’ - 0”
-36’ - 0”

-20’ - 0”

Travel Time from Gateway to Square

Legend
secondary streets

primary streets

8 min

pedestrian pathways

site connection

10 min

strong social activity

TUNNEL FLOOR PLAN

DESIGN PROCESS

existing site conditions

119

Pedestrian walkability is the primary means of transportation, with vehicular circulation as the secondary, and the tunnel system as the tertiary means of transportation. The
design concept was to invert the urban landscape and circulation; making the tunnels the primary system. Circulation had to be addressed first before the program could be
implemented.

excavate to reveal tunnel system

activate pedestrian paths at
existing surface

lower square -14’-11” to meet
tunnel level, lower street level
15’-0” below

add stair, stair elevation + recession
symbolize one’s journey to overcome
adversity + oppression

activate site, monuments, open
spaces, railings, and new traffic
flow

120

THE NKYINKYM PASSAGEWAY

DESIGNPROCESS
liele square

EXISTING URBAN ANALYSIS
Exhibit of bunks of the
dead, rape, or weeping
slaves. The bunks are of an
aged steel material

Travel Time from Gateway to Square

Legend

-20’ - 0”
0’ - 0”

3.4

secondary streets

primary streets

9 min

pedestrian pathways

0’ - 0”

site connection

11 min

strong social activity
-20’ - 0”

-20’ - 0”

POST DESIGN URBAN ANALYSIS

-13’ - 11”

Travel Time from Gateway to Square

Legend
-36’ - 0”

0’ - 0”

secondary streets

-20’ - 0”

primary streets

Exhibit of hanging sacks of sand
to represents the slaves who
died by hanging. The sacks are
filled with soil from their native
land. The sacks upheld by iron
neck shackles nailed to the
tunnel arched ceilings.

0’ - 0”

pedestrian pathways

site connection
-20’ - 0”

TUNNEL FLOOR PLAN

existing site conditions
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12 min

strong social activity

DESIGN PROCESS

EXTERIOR RENDERING A | NKYINKYIM PASSAGEWAY ENTRY

11 min

Pedestrian walkability is the primary means of transportation, with vehicular circulation as the secondary, and the tunnel system as the tertiary means of transportation. The
design concept was to invert the urban landscape and circulation; making the tunnels the primary system. Circulation had to be addressed first before the program could be
implemented.

excavate to reveal tunnel system

activate pedestrian paths at
existing surface

lower square -14’-11” to meet
tunnel level, lower street level
15’-0” below

add stair, stair elevation + recession
symbolize one’s journey to overcome
adversity + oppression

activate site, monuments, open
spaces, railings, and new traffic
flow
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THE SANKOFA PASSAGEWAY

EXTERIOR RENDERING A | NKYINKYIM PASSAGEWAY ENTRY
123
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RESEARCH + STUDY

3.5

DESIGN PROCESS

1

new landscape design

DESIGN CONCEPT

TELL THEIR STORY + REVEAL THE TRUTH
What was forgotten or hidden?
How can the design tell their story?

INVERT THE LANDSCAPE

TUNNEL | PRIMARY CIRCULATION

3|5

HISTORY + CULTURE DEVELOPS MATERIALS + FABRICATION

Image of facade iteration 1

3.6

DESIGN PROCESS
3D section perspective

Image of green crustose lichens in the barracoons

The curtain wall and facade system allows for
visitors within the tunnels to have views to the
existing site
context on the exterior; while
ensuring that the tunnels and exhibition spaces
are protected from direct sunlight.

CONNECTING NODES

Design references elevation changes in National Museum of
African American History and Culture in Washington, DC

Masonry is the original material of the tunnels. Due to
aging, humidity, and moisture the masonry has
developed green crustose lichens that has etched to the
surface of the material.

The water features within the square
symbolizes the Middle Passage during
the Trans-Atlantic. Water
aided in their departure from their World
(Africa), as well as their entry into the
New World (Savannah River). Water
also symbolizes purification, and that
liberates,
nourishes, and sanctifies
a people.

What features of their African Culture were lost?
After becoming slaves, what features of their culture remained?
What materials + structural components reference
African Architecture and culture?

3 RETHINK VEHICULAR CIRCULATION
PATHWAYS | SECONDARY CIRCULATION

1 EXISTING CONDITIONS
STREETS | TERTIARY CIRCULATION
TUNNEL | HIDDEN TERTIARY
CIRCULATION

STREETS |SECONDARY CIRCULATION

PATHWAYS | PRIMARY CIRCULATION

4 LOWER SQUARE TO TUNNEL LEVEL

2 EXCAVATE + ADD REINFORCEMENT

5 ADD SHELL
Slaves were typically stored underground in Savannah. The Owens-Thomas House and Slave
Quarters is an example. The home was built by
free and enslaved men. The slaves lived in the
slave quarters beneath the home, while the slave
owners lived upstairs. Slave owners preferred not
to see the slaves in captivity while going about
their daily activities.
Figure 2. Image of preserved slave quarter at Owen’s Thomas House, Savannah, Georgia

125

Design concept stems from the notion to
invert the act of hidden truth; allow the daily
activity of vehicular traffic flow to circulate underneath the tunnels and excavate the
tunnels. This allows for tunnels to be the primary
public view. REVEAL THE HIDDEN SPACE.

UPLIFT

The Entry Path and the Promenade path rise up to symbolize the strength of the African
American community rising up over adversity. The Corona’s form is an inspiration for this
uplifting gesture.

Design references elevation changes in National Museum of African
American History and Culture in Washington, DC

DESIGN PROCESS

3.7

spatial explorations

first african baptist church
facade, bracing, + curtain wall

facade, bracing, + curtain wall

tunnel
facade, bracing, + curtain wall
tunnel

archival displays
jars of soil from their native land

waterfall + reflecting pool
of remembrance
slave drowning displays

bunks of the dead,
rape, or weeping
slaves

passage connecting basement
of First African Baptist Church

sankofa passageway - name references adinkra symbol meaning “go
back and get it”; if you forget and you go back to get it. The name
and meaning is the design concept of program; a hall of remembrance of what was lost or forgotten.

bull street (one-way)
uplighting

hanging sacks of
sand to represents
the slaves who died
by hanging

adinkra symbols

nkyinkyim passageway - name references adinkra symbol meaning
“twisting”; represents the tortuous nature of life’s journey. The name
and meaning is the design concept of program. The slaves death’s
or fate whether rape, death by shooting, death by hanging, enslavement, whipping, or lynching is memorialized in this passageway.

epa passageway - name references
adinkra symbol meaning “handcuffs”; represents slavery. The name and meaning is
the design concept of program; an archival introduction of the beginning of their
journey.

A

RD

primary streets

secondary streets

pedestrian pathways

journey movement

NKYINKYIM PASSAGEWAY

EPA PASSAGEWAY

SANKOFA PASSAGEWAY

CIRCULATION | 3-DIMENSIONAL MICRO SCALE

slave displays

tunnel level
Render location in reference to Site Plan

SECTION A
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SCALE 1/32” = 1’

128

MATERIALITY

chapter 4

INNOVATION
tribal marks

INNOVATION + SUN PATH DIAGRAM
aged masonry

aged steel

sand/soil

wood

water
129
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ARCHITECTURAL PRESERVATION
STRUCTURAL BRACING SYSTEM
Once the tunnels are excavated and dirt is removed,
structural reinforcement is need so the tunnels do not collapse.
The structural reinforcer are of a steel material.

2' - 3 3/32"
2' - 1 1/4"

F10
F11

structural bracing system
0' - 6"

F9

0' - 1 27/32"
0' - 2"

F3

4' - 8 31/32"

0' - 4 1/2"

F1

F2

F4 F5 F6 F7 F8

glass roofing

windows

curtain wall
curtain wall

PLAN | SCALE 1/8” = 1’

F

F

F

F
F

structural bracing system

F

20' - 0"

stairs to square
ramped street

9' - 6 1/32"

7' - 0 25/32"

FORCE DIAGRAM

65
.31
°

2' - 5 1/4"

tunnel floor

Ref. Level
0' - 6"
0' - 6 9/32"
0' - 9 3/4"

0' - 6 9/32"
3' - 1 15/32"

0' - 9 3/4"

tunnel retaining wall

4' - 8 31/32"
5' - 2 1/2"
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FRAME TO TUNNEL WALL ELEVATION

ELEVATION| SCALE 1/8” = 1’
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FACADE SYSTEM

FACADE PANEL DESIGN CONCEPT
Adinkra Symbol - Nkyinkyim
The
design
of
Nkyinkyim
depicts the tortuous nature of
life’s journey. These twists and
turns require one to be versatile
and resilient to survive. The proverb associated with this symbol
literally means “Life’s journey is
twisted.”

The panels will be of an steel material to reference the materiality
of the ironwork designed and welded by the former slaves. You can
find examples of this throughout the historic district of Savannah and
other Southern Architecture.
The facade should reflect that of the adinkra symbol, tortuous twists
of life’s journey while also giving off a contemporary design. There
are four panels modules in total. There will be voids in the tunnel exterior walls (windows) to allows natural light into the tunnel’s public
spaces while ensuring that the tunnels and other archival materials
are protected from direct sunlight since the space get direct southern light.
NEW IDENTITY

FACADE PANEL DESIGN ITERATIONS

1

2

3

4

5

6

7

The new design iteration of the Nkyinkyim adinkra symbol references it’s original pattern while also reference this
new triangulate pattern. This references
the new identity that the slave takes on
once a freed person. This has a cultural reference of the African American
community. Though African Americans
are descendants of those who were enslaved, their culture is much different;
yet still poetically beautiful.

RF

end points

EXTERIOR RENDERING F | SANKOFA PASSAGEWAY VIEW FROM FIRST AFRICAN BAPTIST

midpoints
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hanging sacks

UPLIFT

The Entry Path and the Promenade path rise up to symbolize the strength of the African
American community rising up over adversity. The Corona’s form is an inspiration for this
uplifting gesture.

Design references elevation changes in National Museum of African
American History and Culture in Washington, DC

tunnel floor
bridge
stairs
tunnel retaining wall
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barnard street

136

SUMMARY

5.0
CRITICAL RESPONSE TO DESIGN THEOREM
reflections + summary

Throughout my thesis there is a focus on the existing
city grid layout, the African|African american history
of Savannah, and the significant historical sites and
patterns of circulation of the enslaved. Savannah’s
historic district is not inclusive of African, African American, and Haitian cultures. The design of my thesis project figuratively and directly reveals the tunnel system,
while emphasizing their original history and culture first
as an African, then a slave, and then as a cultural assimilated African American.

THANK YOU

Again, I agree with David Adjaye when he said “…you
have to make [slavery] apart of what you are… The
act has happened. History has happened. You can’t
remove that…”
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ADAPTIVE REUSE ARCHITECTURE
noun - the renovation and reuse of pre-existing structures (such as warehouses) for new
purposes.
ADINKRA SYMBOLS
noun - represent popular proverbs and maxims, record historical events, express particular
attitudes or behavior related to depicted figures, or concepts uniquely related to abstract
shapes.
AFRICAN AMERICANISM
adverb - reconciles the inherent contradiction of blackness and Americanness.
BARRACOONS
noun - holding cells were slaves were help before the slave auction. Constructed of masonry,
and are along Factor Walk between River Street and Bay Street.
BLACKS
adjective - of or relating to any of various population groups having dark pigmentation of
the skin” or “of or relating to African-American people or their culture

APPENDIX
GLOSSARY

BLACK-AMERICA
noun - A term that generated over time because “African-Americans” no longer wanted to
be identified as such because they had never been or were not born in African. Black Americans make up Black America. Black America is the every day life and culture of a Black
American. This person is not of only African decent.
CASE STUDY
verb - is a process of researching into a project and documenting through writings, sketches,
diagrams, and photos. To understand the various aspects of designing and constructing a
building one must consider learning from other people’s mistakes.
COBBLESTONE
noun - stones that were actually ballast stone from the West African Coast. Ballast stones are
used to balance the weight of cargo ships. When the slaves were removed from the ships, so
were the stones. These same stones were used to lay the roads of River Street,
COLORED
adjective - “a person who is not white or of European parentage.”
CROSS-CULTURAL PSYCHOLOGY
noun- is a branch of psychology that looks at how cultural factors influence human behavior. While many aspects of human thought and behavior are universal, cultural differences
can lead to often surprising differences in how people think, feel, and act.
CULTURAL ARCHITECTURE
noun- is a very important part of celebrating or providing awareness of a heritage’s identity
and a testament to its history through architecture.
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FILIGREE
noun- ornamental work of fine (typically gold or silver) wire formed into delicate tracery.
GULLAH
noun - 1. a member of a black people living on the coast of South Carolina and nearby
islands. 2. the Creole language of the Gullah, having an English base with elements from various West African languages. It has about 125,000 speakers.
adjective - relating to the Gullah or their language.
GULLAH-GEECHEE PEOPLE
noun - The Gullah Geechee people are descendants of Africans who were enslaved on the
rice, indigo and Sea Island cotton plantations of the lower Atlantic coast. Many came from
the rice-growing region of West Africa. The nature of their enslavement on isolated island
and coastal plantations created a unique culture with deep African retentions that are
clearly visible in the Gullah Geechee people’s distinctive arts, crafts, foodways, music, and
language. Gullah Geechee is a unique, creole language spoken in the coastal areas of
North Carolina, South Carolina, Georgia and Florida. The Gullah Geechee language began
as a simplified form of communication among people who spoke many different languages including European slave traders, slave owners and diverse, African ethnic groups. The
vocabulary and grammatical roots come from African and European languages. It is the
only distinctly, African creole language in the United States and it has influenced traditional
Southern vocabulary and speech patterns.

IVORY COAST
noun - also known as Côte d’Ivoire, officially the Republic of Côte d’Ivoire, is a country located on the south coast of West Africa. Ivory Coast’s political capital is Yamoussoukro in the
center of the country, while its economic capital and largest city is the port city of Abidjan.
It borders Guinea to the northwest, Liberia to the west, Mali to the northwest, Burkina Faso
to the northeast, Ghana to the east, and the Gulf of Guinea (Atlantic Ocean) to the south.
The official language of the republic is French, with local indigenous languages also being
widely used that include Baoulé, Dioula, Dan, Anyin, and Cebaara Senufo. In total, there
are around 78 different languages spoken in Ivory Coast. The country has large populations
of adherents of Christianity, Islam and various indigenous religions.Before its colonization by
Europeans, Ivory Coast was home to several states, including Gyaaman, the Kong Empire
and Baoulé. The area became a protectorate of France in 1843 and was consolidated as
a French colony in 1893 amid the European scramble for Africa. It achieved independence
in 1960, led by Félix Houphouët-Boigny, who ruled the country until 1993. Relatively stable by
regional standards, Ivory Coast established close political and economic ties with its West
African neighbors while at the same time maintaining close relations to the West, especially
France. Ivory Coast experienced a coup d’état in 1999 and two civil wars, first between 2002
and 2007 and again during 2010–2011. In 2000, the country adopted a new constitution.
Ivory Coast is a republic with strong executive power vested in its president. Through the
production of coffee and cocoa, the country was an economic powerhouse in West Africa
during the 1960s and 1970s, though it went through an economic crisis in the 1980s, contributing to a period of political and social turmoil. It was not until around 2014 that the gross
domestic product again reached the level of its peak in the 1970s. In the 21st century, the
Ivorian economy has been largely market-based, and it still relies heavily on agriculture, with
smallholder cash-crop production being predominant.
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LAZARETTO
noun - 1. an isolation hospital for people with infectious diseases, especially leprosy or
plague. 2. a building (or ship) used for quarantine. 3. a military or prison hospital.
LAZARETTO CREEK
noun - after the repeal of the anti-slavery provision in the Charter of the Colony of Georgia in
1749, an act permitting the importation of slaves ordered the erection of a Lazaretto antine
Station) on Tybee Island. Not until 1767 were 104 acres purchased from Josiah Tattnall for this purpose. Completed the following year, the buildings were situated on the westernmost tip of Tybee,
at the mouth of what soon became known as Lazaretto Creek. In its hospital voyagers who arrived
ill were treated and those who died were buried in unmarked graves. After continuous use through
the Revolution, the Grand Jury reported it in ruinous condition in 1785 and a new station was later
erected on Cockspur Island.
MEMORIAL ARCHITECTURE
noun - memory and remembrance in presenting important concepts that establish construction of space, architecture and memorialization of a specific event.

RACISM
noun - 1. prejudice, discrimination, or antagonism directed against a person or people on
the basis of their membership in a particular racial or ethnic group, typically one that is a
minority or marginalized. 2. the belief that different races possess distinct characteristics, abilities, or qualities, especially so as to distinguish them as inferior or superior to one another.
SUBTERRANEAN URBANISM
noun - undeground space
YAMACRAW
noun - were a Native American band that emerged in the early 18th century, occupying
parts of what became Georgia, specifically along the bluffs near the mouth of the Savannah
River where it enters the Atlantic Ocean. They were made up of Lower Creek and Yamasee,
and kept independent for about 20 years before integrating again with the main part of the
Lower Creek people. This area was later developed as the city of Savannah.

MONUMENT
noun - 1. a statue, building, or other structure erected to commemorate a famous or notable
person or event. 2. a statue or other structure placed by or over a grave in memory of the
dead. 3. a building, structure, or site that is of historical importance or interest.
NODE
noun - a point at which lines or pathways intersect or branch; a central or connecting point.
PRECEDENT
noun - refers to a representation of the knowledge about a past design in a form that makes
it applicable or ‘reusable’, in new, but similar problem situations
RACE PREJUDICE
noun - prejudice against or hostility toward people of another race or color or of an alien
culture.
PROGRAM
noun - the building’s “wish list”, what goes inside the building, the layout of space and the
building’s function.
RACIAL SPATIALIZATION
verb - systemmatic segregation and discrimination amonst a particular race.

141

142

“Adinkrahene .” Adinkra Symbols & Meanings. 2020,
https://www.adinkrasymbols.org/symbols/adinkrahene/
“Akoma Ntoaso.” Adinkra Symbols & Meanings. 2020,
https://www.adinkrasymbols.org/symbols/akoma-ntoaso/
“Epa.” Adinkra Symbols & Meanings. 2020,
https://www.adinkrasymbols.org/symbols/epa/
Granger, Mary, editor. Savannah River Plantations. The Savannah Writers’ Project 1947.
The Oglethorpe Press, 1997.

APPENDIX
ANNOTATED BIBLIOGRAPHY

“Sankofa .” Adinkra Symbols & Meanings. 2020,
https://www.adinkrasymbols.org/symbols/sankofa/
Savannah . City Council. Beach Historic Neighborhood Redevelopment Plan : Update.
Savannah, GA: City, 1999. Print.
“Savannah, GA.” Data USA, 2018, datausa.io/profile/geo/savannah-ga/.

Harris, Leslie M., and Daina Ramey. Berry. Slavery and Freedom in Savannah. The
University of Georgia Press, 2014.

Shapiro, Ari, and Maureen Pao. “Mission Of African-American Museum Writ Large In Its
		
Very Design.” NPR, NPR, 15 Sept. 2016,
www.npr.org/2016/09/15/493909656/mission-of-african-american-museum-writ-		
large-in-its-very-design. (perspective picture)

“History of Savannah.” Visit Savannah, Visit Savannah, 10 Dec. 2019,
www.visitsavannah.com/article/history-savannah.

“[The Whole black family at the Hermitage, Savannah, Ga.],” Detroit Publishing Co., 		
ca. 1907.

Hoskins, Charles Lwanga. Out of Yamacraw and beyond: Discovering Black Savannah.
Gullah Press, 2002.
“Impact of the Slave Trade: Through a Ghanaian Lens | World History Project.”
YouTube, OER Project, 3 Dec. 2019, www.youtube.com/watch?v=s-To3HWs9l8.
Johnson, Whittington B. Black Savannah, 1788–1864. University of Arkansas Press, 1996. 		
JSTOR, www.jstor.org/stable/j.ctv47wbr4.

Trinkles, William. “Savannah, GA.” Trinkles on Tour, 28 Jan. 2016,
trinklesontour.com/2015/12/18/savannah-ga/.
Webb, Michael. “Adjaye Associates’ NMAAHC Couldn’t Be Just a Building That Was a 		
Background to Its Content.” Architectural Review, 16 Feb. 2017,
www.architectural-review.com/buildings/adjaye-associates-nmaahc-couldnt-		
be-just-a-building-that-was-a-background-to-its-content.

Karen B. Bell. “RICE, RESISTANCE, AND FORCED TRANSATLANTIC COMMUNITIES: (RE)		
ENVISIONING THE AFRICAN DIASPORA IN LOW COUNTRY GEORGIA, 1750-1800.”
The Journal of African American History, vol. 95, no. 2, 2010, pp. 157–182. JSTOR,
www.jstor.org/stable/10.5323/jafriamerhist.95.2.0157.
Lockley, Timothy. “Slaveholders and Slaves in Savannah’s 1860 Census.”
Urban History Yearbook (1974 - 1991), vol. 41, no. 04, Nov. 2014, pp. 647–663., 		
doi:10.1017/S0963926814000121.
“Mako.” Adinkra Symbols & Meanings. 2020,
https://www.adinkrasymbols.org/symbols/mako/
Monroe, Kristopher. “The Weeping Time .” The Atlantic, Atlantic Media Company, 10
July 2014,
www.theatlantic.com/business/archive/2014/07/the-weeping-time/374159/.
“Nkyinkyim .” Adinkra Symbols & Meanings. 2020,
https://www.adinkrasymbols.org/symbols/nkyinkyim/
“Population and Demographics of Savannah GA: Statistics on Savannah.” Savannah 		
Economic Development Authority , 5 June 2020,
seda.org/resources-and-data/data-center/population-and-demographics/.
143

144

ACKNOWLEDGEMENTS PAGE
https://iowaculture.gov/history/education/educator-resources/primary-source-sets/enslavement-to-great-migration/african
TABLE OF CONTENTS
https://www.usnews.com/news/the-report/articles/2018-04-20/us-is-still-segregated-even-after-fair-housing-act
PG 3
https://trinklesontour.com/2015/12/18/savannah-ga/
PG 6
Hoskins, Charles Lwanga. Out of Yamacraw and beyond: Discovering Black Savannah.
Gullah Press, 2002, pg 18
PG 7
https://www.visitsavannah.com/article/history-savannah.
PG 8
http://pngimg.com/imgs/miscellaneous/world_map/

APPENDIX

PG 9
Google Maps
https://georgiahistory.com/education-outreach/historical-markers/hidden-histories/lazaretto/

FIGURE LIST

PG 9
https://georgiahistory.com/education-outreach/historical-markers/hidden-histories/lazaretto/
PG 15
Hoskins, Charles Lwanga. Out of Yamacraw and beyond: Discovering Black Savannah.
Gullah Press, 2002, pg 64

PG 32,44
https://gwtoday.gwu.edu/importance-national-museum-african-american-history-and-culture%E2%80%99s-location
Google Maps
PG 32,44
https://www.aiadc.com/sites/default/files/048%20-%20SmithsonianInstitution-NationalMuseumofAfricanAmericanHistoryandCulture.pdf
PG 35
https://www.architecturalrecord.com/articles/11964-national-museum-of-african-american-history-and-culture
PG 37-42
https://www.washingtonpost.com/graphics/lifestyle/national-museum-of-african-american-history-and-culture/guided-tour/
PG 44
https://www.morphologicalconfetti.com/2007/01/i-got-call-from-ww-law.html
PG 54
https://www.plantriverside.com/about/
PG 55
https://abandonedsoutheast.com/2016/07/12/high-powered-asbestos/
Google Maps Street View
PG 79
http://engineering.chathamcounty.org/Flood-Zones/Flood-Zone-Definitions

PG 16
Hoskins, Charles Lwanga. Out of Yamacraw and beyond: Discovering Black Savannah.
Gullah Press, 2002. pg 22
PG 16
Hoskins, Charles Lwanga. Out of Yamacraw and beyond: Discovering Black Savannah.
Gullah Press, 2002. pg 17
PG 17-29
https://www.archdaily.com/770551/national-center-for-civil-and-human-rights-the-freelongroup-architects-plus-hok
PG 30
https://www.archdaily.com/794203/smithsonian-national-museum-of-african-american-history-and-culture-adjaye-associates
PG 31-32
https://www.theatlantic.com/business/archive/2014/07/the-weeping-time/374159/

145

146

